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“ALL THE NEWS THAT FITS” 


Chilis Catch Fire 


“These are some of the best shows we've ever 
done,” says Red Hot Chili Peppers bassist Flea. 
“we're fucking shit up!” The Chilis’ world tour 
(singer Anthony Kiedis and drummer Chad 
Smith shown performing in Turin, Italy, in 
December) hits the U.S. this month - and on 
April 14th, they join the Rock and Roll Hall of 
Fame. “Because we're in such an exciting place 
right now,” says Flea, “getting acknowledged 
for our career has a lot of meaning.” 
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To commemorate the 
Thin White Duke’s 65th 
birthday on January 
8th, we've assembled 
a trivia quiz that 
covers every era of 
David Bowie's career 
- from the Space 
Oddity years to the 
rise and fall of Ziggy 
Stardust, all the way 
up to his latest role as 
arock recluse. How 
many questions can 
you answer? 





Readers Pick 
the Greatest 
Songs of 2011 


Browse through ROLLING STONE readers’ 
favorite tunes from the year that was 

- featuring Adele's “Rolling in the Deep,” 
Foster the People’s “Pumped Up Kicks,” 
Radiohead’s “Lotus Flower” and more. 
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Common Gets Live 


The rapper-actor visited ROLLING STONE'S 


office to perform his new ELO-sampling 


song, “Blue Sky,” and tell us about his Fox 


News hoopla. 


The Beach Boys 


Celebrate Five Decades 


As the Beach Boys prep a reunion tour for 
their big anniversary, look back at videos 


from the past 50 years. 
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GUITARISTS 
OF AWIRTIME 





Guitar Gods 


THANK YOU FOR THE 100 
Greatest Guitarists issue [RS 
1145]! In a time when we find 
ourselves so preoccupied 
with political, economic and 
climate-change woes, it was so 
cool to just kick it all aside and 
read up on and debate some 
real heroes. I may not agree 
with some of the rankings or 
omissions, but I felt your four 
choices for the covers said the 
most. Those guys rocked the 
world like no one else. 

Jeffery Gennett, via the Internet 


I WAS IMPRESSED WITH THE 
group of judges you assembled. 
The results were dynamic; it 
was great to see musicians re- 
flecting on fellow guitarists 
who influenced them. 

Andy Olavarria, McCall, ID 


I SPENT AN AFTERNOON 
completely obsessed with the 


“100 Greatest Guitarists” list. 
Absolutely nourishing stuff! It 
was brilliant to put together a 
diverse panel of players, have 
them vote and gather the sto- 
ries about why their world was 
moved by another musician. 
Kevin Bedard, Pine, CO 


I'VE READ YOU SINCE I WAS 
a young twerp with braces. 
Now I'm an older twerp who 
plays drums in a band. I was 
very disappointed to see that 
your list reeked of sausage. 
Where was Maybelle Carter 
and Carrie Brownstein? Where 
the ladies at? 

Rebecca DeRosa, Brooklyn 


1AM FLATTERED AND A LIT- 
tle astonished to be included in 
your “100 Greatest Guitarists” 
list. [wanted to point out, how- 
ever, that Wilco’s song “Spi- 
ders (Kidsmoke),” singled out 
as one of the examples of my 
work, actually features extend- 
ed guitar forays by our leader, 
Jeff Tweedy, not me! I wasn’t 
even in the band when that 
song was recorded. Got to give 
credit where credit is due. But 
thanks, everyone. 
Nels Cline 
Number 82, Wilco lead guitarist 


Boy Genius 


“SANTIAGO'S BRAIN” [RS 
1145] was my favorite RS arti- 
cle of the past year. Not being a 
genius, and decades older than 
Santiago (I first subscribed to 


Advice | 


RS when it was a folded-over 
newspaper), it gave me a nudge 
to get up earlier. More articles 
in this vein, please. 

Reno, New York 


WHAT AN UNBELIEVABLE AR- 
ticle by Jeff Tietz, showing the 
ups and downs ofa pure genius. 
You left me wanting more. 
Justus Murimi, Dallas 


SANTIAGO GONZALEZ HAS 
clearly not grasped the most 
importantlesson that has been 
presented tohim: Beinga“com- 
plete human being” involves 
utilizing knowledge to enhance 


their self-confidence and so- 
cial comfort. As aformer gifted 
child, I am still suffering from 
the emotional damage my par- 
ents caused. 

Sandy Brown, Gaithersburg, MD 


Pipeline Debate 


JEFF GOODELL MAKES A LIV- 
ing by criticizing the oil in- 
dustry while he talks about 
“climate-change deniers” the 
same way that Catholics talked 
about Protestants during the 
Marian persecutions of the 
16th century [“Obama’s Pipe- 
line Limbo,” RS 1145]. As a ge- 
ologist working in Alberta, I 
can tell you that the province 
has some of the strictest regu- 
lations in the world regarding 
reclamation of a site once pro- 
duction is finished. This has 
been conveniently ignored by 
Goodell. Sure, the oil industry 
makes demands on the envi- 
ronment, but if we want to shut 





“Your ‘100 Greatest Guitari 


S list 





recked of sausage. Where was Carrie 
Brownstein? Where the ladies at?” 





the human experience, not just 
making technology or health 
care better. Gonzalez’s fifth- 
and sixth-grade instructor 
might best respond to his stu- 
dent’s immature screed with 
what Robin Williams told Matt 
Damon inthe park-bench scene 
in Good Will Hunting: “You're 
justakid.” 
Jean-Mare Cowles O'Connor 
West Worthington, OH 


YOUR ARTICLE FOCUSES ON 
how the educational system 
deals with special children. But 
how parents treat their chil- 
dren also has an impact on 





, a 
What They re Saying “The 100 Greatest Guitarists of All Time” [RS 1145] 


OUR LIST OF “THE 100 GREATEST 
Guitarists of All Time” ignited fierce 
debates all over the Internet. A colum- 
nist for the Idaho Statesman dubbed it 
“the list we love to hate,” and went 
on to say, “The entire list is ab- 
solutely painful. I love it.” Most 
commenters agreed with the 
Huffington Post that it was “no 
surprise” that Jimi Hendrix took 
the top spot. Judy Berman of 
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Flavorwire was quick to point out that 
only two women made the cut, and 
Stereogum lamented the lack of indie 
rockers. Forbes’ Daniel Papalia had 
a theory about why the list skewed so 
heavily toward classic rock: “The rock 
and indie bands of today’s Live Na- 
tion era choose melody and po- 
etry over fireworks and flair. 
RS’s panel has taken note, 
and ranked accordingly.” 


down Big Oil, then we might 
as well make a clean sweep of 
it and shut down the forestry, 
mining, fishing, manufactu) 
ing, textile and agricultural in- 
dustries. The only remaining 
problem is how anyone in the 
ensuing army of unemployed 
mortals could come up with six 
bucks to buy ROLLING STONE 
magazine. 

Mark Snaychuk, Calgary, Alberta 





Jeff Goodell responds: As a 
geologist, you should know 
that the reclamation of min- 
ing sites is not the issue here 
(although there's plenty to say 
about that). The issue is cook- 
ing the climate with carbon- 
intensive fuels. And on that 
score, the tar sands are an un- 
mitigated disaster. 
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BLOOD BROTHERS 
Trujillo, Ulrich, Hetfield 
and Harimett (from left), /) 





Metallica Turn 30 With Star- 
Packed Hometown Bash 





blowout 


New LP, 3D documentary 


HORTLY BEFORE THE SEC- 
ond of Metallic dth- 
anniversary concerts at 


the Fillmore in San Francisco, 
drummer Lars Ulrich is up in 
the VIP balcony chatting with 
Green D: Billie Joe 
strong, describing Metalli 
rehearsal grind that first week 
in December: nailing 77 hits, 
rarities, outtakes and covers, 
to be played over four nights 
with no repeats. “We didn't get 
offstage the other night until 2 
a.m.7 Ulrich says. “Thenext day, 
we were at practice, learning 
20 more songs. And we sound- 
checked today for four hours.” 
He sighs with authentic worry. 
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“We still have 40 songs to learn 
for Friday and Satur 

“I couldn't do that,” Arm- 
strong confesses, eyes wide 
with amazement, as Ulrich 
heads backstage to get ready for 
the show, which opens with the 
long, knotty 1988 instrumental 
——=——— 











“We're not careful, 
we're not cautious,” 
Says drummer Lars 


Ulrich. “We just do.” 


“To Live Is to Die,” never per- 
formed in its entirety before. 
“Yd play the first two minutes of 
the song,” Armstrong goes on, 
laughing, “then tell the crowd I 
can't remember the rest.” 

“It’s right in line with how 
we do everything else,” Ul- 





rich contends the next evening 
over alate, rushed dinner, after 
an eight-hour rehearsal with 
guitarist Kirk Hammett, bass- 
ist Robert Trujillo and singer- 
guitarist James Hetfield forthe 
last two Fillmore shows. “We're 
not careful, we're not cautious — 
we just do. We don’t overthink, 
analyzing things in big round- 
table meetings. It’s an almost 
childlike approach: ‘Yes, let’s 
play a week of shows with no 
repeats’ Then, in midleap, you 
realize, ‘There's no safety net. 
At the Fillmore, Metallica 
covered their long run from 
thrash-underground scamps 
to metal megas i 
reuniting with ex-bas: 
Newsted and early guitarist 
Dave Mustaine; performing 
with heroes such asthe Misfits’ 
Glenn Danzig [Cont. on 16] 





















Tours Hit 
the Road 
in 2012 


Adele, 


nd Bruce 


OR ACONCERT BUSI- 
ness struggling to 
sell tickets in a wob- 


bly economy, the world’s 
biggest touring sta 
roaring to the resc 
Rolling Stones, Madonna, 
Bruce Springsteen, Lady 
Gaga and Adele are among 
the blockbuster acts 
ly to tour in 2012, a 






















and Roger Water 
allin our first q , 
Amanda Mann, a tant 
GM of Houston’s Toyota 
Center. “It’s a great sign of 
the year to come.” 
Another reason for op- 
timism: A new group of 
stars led by Adele are on 
the brink of graduating to 
arenas this r, includ- 
ing the Black 
ford & Sons and the Z 
Brown Band, sources say. 
“New headliners are com- 
ing into the mix that may 
tour more frequently and 
have the ability to have a 
pretty good long run,” says 
Andy Cirzan, vice pres 
dent of concerts for Chi- 
cago’s Jam Productions. 
“That's what the industry 
needs more than anythin; 






























ing St 
Mick Jagger and Keith 
Richards have yet to con- 
firm whether the Stones 
will return to the road for 
their 50th anniversary - 
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but concert-business sources 
say the pair met recently with 
their attorney to hash out de- 
tails, so stay tuned. (The band’s 
A Bigger Bang tour from 2005 
to 2007 grossed $554 million 
worldwide - a record until U2 
broke it last year.) “Whatev- 
er they do, whether it’s with 
Mick Taylor and Bill Wyman 
ornot, they're going to do busi- 
ness,” says a source. “The ques- 
tion is, do they spend 
10 nights in New 
York [and afew other 
big markets]? Or do 
they doa full-fledged 
tour with all the trav- 
el stuff? 








Madonna 

“Arena dates are 
booked,” 
source. “It’s 
dunk.” Expect an an- 
nouncement soon: 
Madonna has already opened 
up about the Super Bowl half 
time show, alate-March album 
on Interscope Records and the 
lead single, “Give Me All Your 
Love,” with guest spots by 
MLA. and Nicki Minaj. 








Lady Gaga 
Gaga's al talking up the 
ign for her next blow- 
out tour (“It’s bigger and better 
than ever”), although herman- 
ager wouldn't confirm the trek 
by press time. “She's supposed 
to be working,” the source says. 
“Another slam-dunk.” While 
last year's Born This Way didn't 
sell quite as many albums as 
her debut, Gaga - who grossed 
6 million in 2010 and 

































on the road. 


Bruce Springsteen 

The E Street Band will hit the 
road behind Springsteen's 17th 
studio album, starting with a 
two-month U.S. leg in March, 
sources say. No word yet on how 
the band will address the death 
last year of its most beloved 
member, saxophonist Clarence 
Clemons. 





Adele 

Music’sbiggest newstarhassold 
almost 5 million albums in the 
US., but when she canceled her 
fall tour with vocal problems, 
promoters feared the worst. 
But vocal-cord surgery went 
well in November, and she em- 


3 million in the first half 
O11 - remains bulletproof 


Road Warriors 


The Rolling Stones are still 
debating their 50th 
anniversary tour (1), while 
Bruce (2) and Madonna (3) 
will both hit the road in the 
U.S. this spring, according 
to concert-biz sources. 


barks on her first Ameri 
arena tour later thi 
got unfinished business,” sa 
a source familiar with her 
plans. Adds her manager, Jon- 
athan Dickins, “I'm hopeful, 
let’s say that.” 














Radiohead 

Why did Radiohead wait 
nearly a year after The King 
of Limbs to tour? One key rea- 
son: The band wanted veteran 
sideman Clive Deamer as its 
second drummer to handle the 
album's complex rhythm parts, 
but he was already booked by 
Portishead. “They actually 
didn’t know how, or even if, 
they could perform those songs 
live,” says Chris Hufford, the 
band’s co-manager. “It worked 
out brilliantly. We're very pa- 
tient people.” Expect the band 
to break out even newer mate- 
rial from the recent DVD Lis 
From the Basement. 














Van Halen 

With David Lee Roth back on 
board, Van Halen will tour 
through 2012 in support of a 
new LP on Interscope Records 
- the first full-length with 
their original frontman since 
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1984. As on their 2007-08 re- 
union trek, Eddie Van Halen's 
son, Wolfgang, will take over 
for founding bassist Michael 
Anthony. 








Red Hot Chili Peppers 

After hitting Europe and Latin 
America behind last y I'm 
With You, the Chilis will final- 
lyrock U.S. arenas in their first 
tour with new guitarist Josh 
Klinghoffer starting later this 
month. “Josh has opened up 
new pathways for us to take 
in our show,” Fl ys. “It 
feels like we're fucking on fire, 
man!” Tickets are priced at 
just $35 to $70. “People don't 
have as much discretionary in- 
come, perhaps, as they used to,” 
says Cliff Burnstein, the band’s 
manager. “We're not the most 
expensive ticket in town - we 
try to price things rationally.” 





















The Eagles 

After touring in 2010 and the 
beginning of 2011, the Eagles 
are returning to the road for 
their 40th anniversary. The 
milestone has led the veteran 
country rockers to dig through 
their archives. “Everybody's 
seen our show, so we have to 
put together something new,” 
guitarist Joe Walsh told RoLi- 
ING STONE. irs) 





















INTHE NEWS 


Beach Boys confirm 
50-show reunion tour 
It's official: The surviving 
members of the Beach Boys 
will embark on a 50-date 
reunion tour this year, start- 
ing with an April gig at New 
Orleans’ Jazz 
Fest. “It's been 
50 years of 
fun, fun, fun,” 
says Mike 
Love. “It’s 
really cool 

we can get together and cel- 
ebrate.” No exact dates have 
been announced, but Love 
expects the band to start 
hitting U.S. amphitheaters 
this summer, “The idea is to 
do four or five shows a week,” 
says Love, who adds that the 
group will be backed largely 
by Brian Wilson's band. “The 
set list will be comprehensive. 
The promoters want the hits, 
but I think stuff from the Pet 
Sounds album and Smile will 
undoubtedly be included, 
We'll include all eras of the 
Beach Boys’ music,” The band 
members are also currently 
working on a new studio 
album produced by Wilson - 
and they seem to be on good 
terms. “[Brian] has his moods, 
no doubt about it,” Love says, 
“but I think he’s really looking 
forward to getting in the studio 
with the voices that he hears 
in his head when he does the 
harmony on the keyboard.” 





Soul great Etta James, 
73, has terminal cancer 
The blues and soul legend, who 
has battled hepatitis C and 
Alzheimer's disease, is now 
facing end-stage leukemia. 
“she's ina home right now 
and mostly sleeps,” said her 
manager, Lupe 
De Leon, on 
December 
16th. “Her 
husband is 
7 with her 24 
= hours a day, 
and her sons visit regularly. 
We're all very sad. We're just 
waiting.” Born in Los Angeles 
in 1938, James signed with 
Chess Records in 1960 and 
quickly became one of the 
label's top stars - with classic 
hits, including 1961's “At 
Last” and “Trust in Me” and 
1968's “I'd Rather Go Blind.” 
James descended into heroin 
addiction before mounting a 
successful comeback in the 
Seventies; she was inducted 
into the Rock and Roll Hall of 
Fame in 1993. “lam Southern 
and Christian and would just 
ask for the prayers of her fans 
and friends,” said her doctor. 
“They know she's been sick, 
but not how sick.” 
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two proprietary Bose radiators that reproduce deep, rich low notes. We challenge you to find the same 
level of performance from any other speaker this small. Try the 


SoundLink" speaker for yourself and discover a whole »)) al _| — 
new way’ to unleash the music on your phone. 
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METALLICA 


[Cont.from 13] and the Dan- 
ish dark-metal band Mercyful 
Fate; and paying nightly trib- 
ute to bassist Cliff Burton, who 
died in 1986. “It was hard for 
me to keep it together the first 
night, hearing the love coming 
from the fan: Newsted, 
who played at all four shows. “I 
hadn't been to a full Metallica 

si Tleft [in 2001]. It 
0 amazing - they hadn't 
forgotten me.” 

Metallica’s birthday week 
capped a full year that includ- 
ed Big Four stadium shows 
with Slayer, Megadeth and An- 
thrax, and the controversial 
Lulu album with Lou Reed. 
But Metallica are already hard 
at work on their immediate fu- 
ture. They recently announced 
European concerts for 2012 
that will feature complete ren- 
ditions of their 1991 bestseller, 
Metallica. A3D movie starring 
the band is in the early stages 
of production, with a projected 
release date of summer 2013. 
And last fall, Ulrich, Hetfield, 
Hammett and Trujillo started 
writing the studio follow-up to 
2008's Death Magnetic, work- 
ing from riffs and licks taped 
during the band’s tuning-room 
jams over the past three years 
of touring. 

“We're about seven, eight 
songs into it,” 
the record, which will be pro- 
duced by Rick Rubin. “We do 
it in rounds. We come up with 
something, leave it, go to the 
next thing, come up with some- 
thing basic, leave it and circle 
back around. Next month, we'll 
go back and start embellishing: 





























Ulrich says of 


‘Let's double that one part and 
come up with a middle bi 
“If Death Magnetic a 
logical successor to [1988's] 
..And Justice for All, the next 
album will be a heavier Black 
Album,” Hammett 
afternoon at the Fi 




















more be- 
fore soundcheck, using the 
popular nickname for Metal- 
lica. “We're not going to the 
depths of complexity that we 
did for Death Magnetic. The 
stuff we're coming up with is 





more groove-oriented, aheav 
er version of what we were 
doing in the early Nineties.” 
“When people talk about 
the old stuff, they think Jus: 
Ulrich claims. “But look 
at ‘Harvester of Sorrow’ on 
that album. It’s a fairly simple 

















“The next album will 


be a heavier Black 
Album,” says Kirk 
Hammett backstage. 





five-minute song. And ‘Fuel’ 
[on 1997's ReLoad] is an abso- 
lute scorcher live. Right now, 
I'm thinking shorter, more-to- 
the-point.” As to a release date 
for the new record, “If I said 
2012, I'd be lying,” the drum- 
mer concedes. “I hope it’s not 
later than 2013.” 

Ulrich has a harder time 
explaining the 3D movie, 
which does not have a title 
yet, a finished script or a di- 
rector. (The band was meet- 
ing with prospective directors 
the week after the Fillmore 
shows.) “Imagine if you took 
The Song Remains the Same,” 
he says, referring to the 1976 
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THRASH MEN 
Mustaine (left) 
reunited with his 
old bandmates. 


Led Zeppelin film, “which is 
75 percent concert, 25 per- 
cent other stuff, and flipped it 
around. Andall the nonconcert 
footage, instead of being about 
the band members, is a story 
that unfolds, set against the 
backdrop of the concert.” 

However it turns out, Metal- 
lica are footing the production 
bill. “We tend to pay for thes 
things ourselves,” Ulrich say: 
“The minute you take some- 
body else’s money, you have to 
consider their opinions. And 
that’s no fun. 

“We didn't want to do it at 
first,” Hammett says of the 3D 
flick. “We were sold on it by our 
managers, that it would be alot 
of fun and we would have a big- 
ass stage to play on - the big- 
gest Metallica live show we've 
ever done, next-level stuff.” Of 
course, this is a guy who, when 
asked about unfulfilled ambi- 
tions, replies, “I want to play in 
space,” with no irony. “We see 
opportunities,” Hammett says 
brightly, “jump on them, give it 
some energy and hope it blos- 
some into something cool.” 

I always thought Metal- 
lica would slow down,” Ulrich 
admits, “to the point where I 
would be able to quench some 
of my other curiosities: ‘One 
day I'm gonna fucking paint. 
One day I'm gonna write a 
screenplay, direct a movie’ 
He smiles. “I've come to grips 
with the fact that I'm not going 
to do any of that shit. Metallica 
is what I do. It’s what Iam. 

“It never ends,” he agrees 
when reminded of the near- 
ly 80 songs he’s learning for 
the Fillmore shows. “But, fuck, 
what a luxury.” 



































INTHE NEWS 


Jay-Z to play Carnegie 
Hall benefit concerts 
The February 6th and 7th 
shows will raise money for 
United Way of New York 
City and the rapper's Shawn 
Carter Founda- 
tion, “We'll have 
some legend- 
ary nights and 
loud music,’ 
said Jay-Z. “It's 
gonna be a fun, 
beautiful experience.” The MC 
also suggested that a slew of 
new music could be on its way 
- including a solo disc anda 
follow-up to Watch the Throne. 





Britney Spears engaged, 
Karen O married 

Spears is set to marry her 
former agent and boyfriend 
of four years, Jason Trawick, 
who represented the singer 
during her marriage to Kevin 
Federline. “OMG,” she wrote 
on Twitter. 
“Last night 
Jason surprised 
me with the 
one gift I've 
been waiting 
for. Can't wait 


karen O confirmed her 
recent marriage to music- 
video director Barnaby Clay, 
who has made clips for acts 
including the Yeah Yeah 
Yeahs, Gnarls Barkley and 
Rihanna. 


Jimi Hendrix park to 
break ground in 2012 
Construction will begin ona 
park dedicated to Hendrix's 
memory in his hometown 
of Seattle later 
this year. (2012 
would have 
marked the gui- 
tar icon's 70th 
birthday.) The 
proposed design Masw 
for the 2.5-acre space mimics 
the shape of a guitar and 
features a fretboard-shaped 
bridge, along with “lyrical 
steppingstones, rain drums, a 
sculpted butterfly garden and 
performance area.” Hendrix's 
sister, Janie, is donating 
$20,000 toward the park's 
development. 





Radiohead guitarist to 
score P.T. Anderson film 
Jonny Greenwood is com- 
posing the score for Paul 
Thomas Anderson’s next film, 
tentatively titled The Master. 
The movie stars Joaquin 
Phoenix and Philip Seymour 
Hoffman. Greenwood and 
Anderson last collaborated on 
2007’s There Will Be Blood. 
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Meet the Hall of Fame’ S Class of 2012 





he inductee 


Guns n° 


Two big questions hang over Guns n’ Roses’ induction into the Hall of 


will be honorec 





Fame: Will Axl Rose show up, and will he perform with the original 


lineup for the first time since 1990? Axl said recently, 
but drummer Steven Adler is crossing his fingers. “ 


It’s up in the air, 
‘Can't we just be 


fucking people who accomplished a huge goal in their life and just play 
a couple songs?” he says. “It’s only rock & roll, my God! 


y, 
The Beastie Boys are only the third hip-hop act to enter the Hall of 
Fame, but during the past three decades the groundbreaking trio have 
explored everything from hardcore punk to arena rock and funk. They 
released their eighth album in April, but have been lying low while 


Adam Yauch recovers from cancer. “We're in the Rock and Roll Hall of 
Fame?” the Beasties marveled. “That's 








POTIFY MAY BE REVO- 
Gist the way peo- 

ple hear music online, 
but some artists are worried 
that the streaming-musicboom 
could cannibalize sales. The 
Black Keys and Coldplay held 
their new LPs back from Spo- 
tify (and competing services 
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wi “ill buy them. While 
y won't reveal its royal- 
ty payouts, sources peg them 
around a fraction of a cent per 
stream. “How is that good for 
musicians?” says Keys guitar- 
ist Dan Auerbach. Adds drum- 
mer Patrick Carney, “We didn't 
want it to impact our record 
sales.” Their strategy seems to 
be working: At 206,000 copies, 
ElCamino’sfirst-week sales are 





"crazy and awesome!” 





the duo's highest ever. More ev- 
idence in favor of holding back: 
Adele's 21, the top-sellingalbum 
of 2011, is only available as a 
four-track sampler on Spotify. 
(ee 


“We didn’t want it 

to impact our record 
sales,” says the Keys’ 
Patrick Carney. 














yroadcast in May 


Daas yan 


The Scottish folk singer hit 

the charts in the mid-1960s 

with classics like “Mellow Yel- 
eason of the Witch” 





pleased as punch,” Donovan 
tells ROLLING STONE. “For me, the 
work was always to show others, 
to lead others, to experiment, to 
break all the rules. | come from a 
very ancient, acoustic root.” 


=n 
Red Hot Chili 
Peppers 

For the Chilis, the induction isa 
chance to celebrate original gui- 
tarist Hillel Slovak, who died of 
a drug overdose in 1988, “He's a 
beautiful person that picked up 
a guitar in the 1970s and didn't 
make it out of the 1980s,” says 
Anthony Kiedis, “Now he’s being 
honored for his beauty.” 


Laura Nyro 


Acts from the 5th Dimension 

to Barbra Streisand scored hits 
with her songs. Nyro’s own 
versions earned the singer, who 
died of ovarian cancer in 1997, a 
devoted cult following - includ- 
ing Elton John. “I idolized her,” 
John said in 2008. “The soul, the 
passion. ..[she] was like nothing 
I'd ever heard before.” 


The Small 
Faces/The Faces 


Both the Steve Marriott-fronted 
mod crew the Small Faces and 
the band’s later Rod Stewart- 
led Faces incarnation are being 
inducted. Each scored only one 
hit in America, but they were 
massive in the U.K. “Woody 
[Faces guitarist Ronnie Wood] 
and | talked about it and we're 
‘over the moon,” says Stewart. 


Both Coldplay and the Keys 
are expected to make their al- 
bums available eventually, 
pointing to a new strategy for 
rolling out big records. “Why 
shouldn't we learn from the 
movie business?” says Scott 
Borchetta, CEO of 
Swift's label, Big Machine Rec- 
‘They have theatrical re- 
and cable releases. There 
are different tiers.” 

MONICA HERRERA 
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FOLK EXPLOSION 
Scott (left) and seth 
Avett in Asheville, 
N6Fth carolina 


Avett Brothers Get Agg 


IN THE STUDIO 


ressive on 


Rick Rubin-Produced Follow-Up 


Album Title TBD 
Due Out Spring 


E’RE RIGHT AT THE 
W finish line,” singer- 
guitarist Seth Avett 


says of his band’s seventh 
album. “It's just the formali- 
ties now.” The folk-rock crew 
recorded more than 20 tunes 
in Asheville, North Carolina, 
last year for the follow-up to 
2009's breakthrough album, 
Tand Loveand You, once again 
working with producer Rick 
Rubin. “Before the last album, 
the demos were the album,” 
says Avett. “This time, we put 
alot more thought into them.” 
Though Rubin never visited 























the band members in their 
home state, he sent notes on 
the new material and later met 
them in . to give them more 
feedback. “I and Love and You 








was the first step to opening 
the door to our relationship 
with Rick,” adds banjo player 







step further. 

The new songs include sev- 
eral of the / 
harmony-rich acoustic bal- 
lads, including “The Once and 
Future Carpenter,” about life 
on the road, and the waltz- 
ing singalong “Down With the 
Shine.” But they also get loud 
on tunes like “Paul Newman 
Versus the Demons,” an ode 
to their favorite actor. “New- 





Trent Reznor’s New 
Industrial Revolution 


Album Title TBD 
Due Out 2012 


CAN’T WAIT FOR THIS 
I record to come out,” Trent 

Reznor says of the near- 
ly complete full-length debut 
from How to Destroy Angels 
- his project with his wife, 
Mariqueen Maandig, and At- 
ticus Ross, Reznor’s composing 
partner on The Social Network 








and The Girl With the Dragon 
Tattoo scores. “I'm excited to 
unleash it into the wild.” 

The trio began recording 
last year while Reznor and 
Ross worked on Dragon Tat- 
too. “We'd do three weeks of 
The Girl With the Dragon Tat- 
too and need a break from the 
heaviness and ugliness, and 
switch to How to Destroy An- 
gels,” Reznor says, “which be- 
came much more rhythmic.” 
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man is a prime example of that 
really talented, good-looking 
guy that had every opportu- 
nity to be vain and selfish but 
didn't,” says Seth. “It has an ag- 
and the instru- 
y Nineties rock ~ 




















ajor departure. 

The Avetts hope to build on 
the success of their last disc, 
which cracked the Top 20 - 
but they're not too worried. 
“It was interesting to see it 
gain some mainstream mo- 
mentum, but trends change 








quickly,’ Seth says. “I'm sure if 


anyone considers us cool, give 
it a year or two and we'll be 
the most uncool thing on the 
block.” PATRICK DOYLE 














Post-punk pioneers 
Cabaret Voltaire were 
akey influence for the 
group as they built on 
the industrial-electro 
sound of the EP they re- 
leased in 2010. “The 
first EP felt very 
close to other proj- 
ects I’ve been in- 
volved in,” Reznor 
says. “This has ma- 
tured our sound 
into something 
very unique.” 
Reznor is con- 
sidering taking 
How to Destroy 


STUDIO NOTES 


Paul McCartney tackles 
pop songbook on new LP 
McCartney will release his 
first-ever standards album on 
February 7th. Recorded in L.A., 
New York and London last year, 
the set will also feature two 
originals - “My Valentine,” fea- 
turing Eric Clapton, and “only 
Our Hearts,” with Stevie Won- 
der. “When Rod Stewart came 
out with his [2002 standards 
LP], |went, ‘Curses! Damn that 
scoundrel!"” McCartney tells 
ROLLING STONE. "I thought I'd 
wait for that to die down. Then 
he did one, two, three, four... 

I finally thought, ‘I can't wait 
until people stop making these 
albums, I've just got to do it!’” 


Mumford LP: “Sabbath 
meets Nick Drake” 
Indie-folk breakouts Mumford 
& Sons are exploring heavier 
territory on the follow-up to 
2009's smash, 
Sigh No More. 
“it’s doom folk, 
like Black Sab- 
bath meets Nick 
Drake,” bassist 
Ted Dwane says vi 
of the untitled Lp, 
which is almost 
done after 
productive writing sessions in 
Nashville and the U.K. last year, 
“We never thought we'd be 
commercially viable - and we 
were wrong,” Dwane adds. “It's 
been a great couple of years for 
the band, and | suppose it has 
instilled us with confidence.” 





Mumford: 


Trey Anastasio recruits 
the National for solo LP 
Phish frontman Anastasio's 
next solo LP will reportedly 
feature guest appearances 
from members of the National 
-who described Anastasio 

as “a hero of ours” when he 
joined them onstage at a 
recent New York gig. 


Angels on the road this year 


for his first tour since 2009. 
“I stopped Nine Inch Nails 
as a live entity because it 
started to feel like I've 
done it, I've done it, 
and I've done it 
again - I need- 
ed reinvention,” 
he says. “I think 
when people 
hear what we've 
been up to, it will 
be very validat- 
ing. But the possi- 
bility of failure ex- 
ists. That's exciting 
tome.” steve BaLTIN 
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TRIBUTES 


Hubert Sumlin, Master of 
Chicago Blues, Dies at Age 80 


Howlin’ Wolf guitarist 
inspired everyone from 
Hendrix to the Stones 


N A HOT JUNE NIGHT 
in 2010, after the 
crowds filed out of Eric 


Clapton's Crossroads Guitar 
Festival in Chicago, Hubert 
Sumlin sat backstage in a 
wheelchair and smiled. “The 
good Lord has blessed me to 
do something that I love,” the 
guitarist, then 78 and breath- 
ing from an oxygen tank, told 


RoLuinG Sron«. “I believe if 


you take that away from me...” 
He shut his eyes and pretended 
to collapse. “I've seen it happen 
to so many people.” 

So Sumlin - one of the last 
original Chicago bluesmen and 
akey inspiration to artists from 
Jimi Hendrix and Eric Clapton 
to Mick Jagger and Keith Rich- 
ards (the latter pair paid for his 
funeral) - kept playing until the 
end. Even after losing a lung to 
cancer in 2004, Sumlin contin- 
ued performing up until a few 
months before he died of heart 
failure in Wayne, New Jersey, 
on December 4th at 80. 

Sumlin made his name with 
Howlin’ Wolf in the Fifties, 
amping Wolf's gravelly, wild 
vocals with raw, percussive riffs 
on Chess Records cla like 
“Smokestack Lightning,”“Goin’ 
Down Slow” and “Spoonful.” 
“He didn’t use a pick or any- 
thing,” says Buddy Guy. “He had 
that tone you could recognize 














if you were blindfolded. Wolf 


didn't sound like himself with- 
out Hubert on lead.” 

“His playing was fearless,” 
adds Allman Brothers guitarist 
Derek Trucks. “It was all-out.” 

Born in Mississippi in 1931 
and raised in Hughes, Arkan- 
sas, Sumlin met Wolf when he 
was just 10 - he famously fell 
onto the elder musician's stage 
while trying to sneak a peek 
at Wolf’s show through a win- 
dow. “They got to know one an- 
other so well Hubert started 
calling him ‘Pa, ” remembers 
childhood friend and bandmate 
James Cotton. “After a while, 
Wolfreally thought Hubert was 
his son.” 
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WOLF GANG Sumlin, one of the last Chicago bluesmen, in 2000 


In 1953, Sumlin moved to 
Chicago to join Wolf's band, 
kicking off a musical part- 
nership that was as tumul- 
tuous as it was inspired. “He 
knocked my teeth out, and I 
knocked his out,” Sumlin said. 





“Wolf didn’t sound 
like himself without 


Hubert on lead,” says 
Buddy Guy. 


“None of it mattered. We al- 
ways got right back together.” 

Their studio sessions were 
equally unhinged. “I remem- 
ber when we recorded [1964's] 
‘Killing Floor,” says Guy. 
“Wolf and Hubert would come 
into the studio at 4:00 in the 
morning, half drunk, and they 
would have bottles of whiskey 
there. They called me out of 
bed at about 7:00. We did it in 
two takes.” 


In 1956, Sumlin briefly left 
Wolf's band when Muddy Wa- 
ters offered him ahigher salary. 
“When he got back to Chicago, 
Wolf was waiting and had some 
cash,” ys. “You could tell 
Hubert was proud he was the 
star player they were getting 
back on the team. 

After Wolf died in 1976, 
Sumlin continued to tour and 
record. His 2004 solo LP, 
About Them Shoes, includ- 
ed appearances by Richards, 
Clapton and Levon Helm, and 
he made onstage cameos with 
the Rolling Stones and the All- 
man Brothers. Weeks before his 
death, Sumlin was voted onto 
ROLLING STONE’s 100 Great- 
est Guitarists of All Time list. 
“He did what he was put here 
to do,” says Trucks. “Play some 
of the baddest, most broke- 
ass blues of all time. You could 
practice for 100 years and not 
figure out what's going on. It’s 
souniqueto him.” patrick vovLe 


















Howard Tate, Soul 
Comeback King 


1939-2011 

Howard Tate, who overcame 
drug addiction and homeless- 
ness to find late-career success, 
died in Burlington, New Jersey, 
‘on December 2nd. He was 72. 
Tate recorded classic Sixties soul 
sides including “Get It While You 
Can” (made famous by Janis Jop- 
lin) before drugs drove him from 
the business. He returned with 
2003's Rediscovered, produced 
by longtime collaborator Jerry 
Ragovoy. “I guess you could call 
him my muse,” Ragovoy told 
ROLLING Stone in 2003. 


Dobie Gray, ‘Drift 
Away’ Hitmaker 


1940-2011 
Dobie Gray, who 
scored smash 
hits with 1965's 
“The ‘In’ Crowd” 
and 1973's “Drift 
Away,” died of 
cancer in Nash- 
ville on December 6th. He was 
71. “He had a little bit of velvet 
in his voice that made it soulful,” 
says friend Charlie Daniels. “All 
that came from the heart.” 








Vaclav Havel, 


Czech Statesman 
1936-2011 

Writer, dissident, former Czech 
Republic president - and fervent 
rock fan - Vaclav Havel died 
from respiratory ailments at his 
home near Prague on December 
18th. He was 75, 
Avocal opponent 
of totalitarian 
rule since 1968's 
Prague Spring, 
Havel led the 
nonviolent Velvet 
Revolution of 1989 - whose 
name was inspired in part by 
the Velvet Underground (one 

of Havel’s favorite bands), and 
which ended his country's Com- 
munist regime. He counted Lou 
Reed and the Rolling Stones as 
friends, and in 1990, the Stones 
played Prague in support of his 
fledgling government. “People 
who have courage mean more 
tome than anything,” says Joan 
Baez, who joined Havel at Czech 
rallies before and after the fall 
of Communism. “He had that.” 
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NOW THAT YOU 
KNOW WHAT 
MAKER'S 46° 
TASTES LIKE, 
LEARN HOW 
WE CREATED IT. 
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differently, And Maker's 41 





sno 





different. Maker's 46 begins 
as fully matured Maker's Mark 

But then it goes back into the barre! 
for an encore in barrels that contain 


seared French oak slaves. 








how we cree 





complex flavors of Maker's 46 





without the harshness that usu 


comes with whiskies that are aged 





longer, simply scan the QR code. 


makersmark.com 


WE MAKE OUR BOURBON CAREFULLY. 


PLEASE ENJOY IT THAT WAY. 


Maker's 46" Bourbon Whisky, 47% Alc./Vol 
(©2012 Maker's Mark Distillery, Ine, Loretto, KY 











RADIOHEAD “The Daily-Mail” 

This killer King of Linibsotittake, recorded live for 

Radidhead’s new DVD, opens as a spooky lullaby: 

“the lunati¢shave taken over the asylum,” Thom 
Yorke murmUrsithen/just whemyou least expect it, the 
band explodes into ablaze Of eUitar-torching OK Com- 
puterglory. Even betters Welliear the 'Headz are going 
to break it}Gut on their 2012 arena tour. Word! 














fg, THE NATIONAL 
“tNe My Girl” 

The Brooklyn indie : 
gloomsters busted out this Half a century after “The 
lonesome, strummy heart Wanderer,” the great Dion 
break jam at a recent Cana- DiMucci is still a true rock & 
dian radio performance. Put roll badass ~ as heard on this 
it on, brew up some Celestial tasty, bluesy tribute to his 
Seasonings and have a good favorite magazine. Damn, D, 
long cry. Feel better, bro? you're making us blush. 





~ SLEIGH 
BELLS 
to Lose 
Beavis-ready shred- 
dage? Sexy-time 
whispery-girl vo- 
cals? The first taste 
of next month’s 
Reign of Terror is 
more rocklicious 
than Ozzy’s secret 
lasagna recipe, 


REY 





The retro-pop bomb- 
shell gets all up ona 
Kings of Leon-looking 
dude, chills with two 
tigers in what appears 
to be either Kanye’s 
living room or the 


Vatican, and dies in - 
a big-ass fire. Now 
that’s a video! 2 


Ls Hear It Now! check out our must-hear music picks at ro 








Glambert tears into a 
power-ballad chorus 
(“If Lwanted to. 
leeeeave, | would 


Know 


have left bynow/ 4a al 


But you're the only 
one that knows 
me") over a 
sledgeham- 
mer Dr. 
Luke beat 
Yo, Ke$ha! 
Watch 
your back, 
girl. 


IKE SNOW 


vil’s We 





~~] 


All hail Sweden, home- 


land of vikings and ABBA! 
This brassy earworm from 
the electro crew's follow-up 
LP is more the second thing. 
(although who knows what 


vikings partied to when 


they 


were done killing and shit.) 





y COMMON “Raw’ 


Still think Common 
is some chai-sipping 
artiste? Say it to his face, 


jerky! The last guy learn 


ed 


the hard way, as documented 
on his blazing new Nineties- 
style burner: “I cracked his 


head with a motherfucl 
bottle.” A bottle! 





king 


‘om/spotify. 
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SHIRLAINE FORE 








WHY DOES A BIG, COMPLEX WHISKY 
HAVE TO BE AN “ACQUIRED TASTE?” 


WHY CAN'T IT JUST TASTE GOOD TO BEGIN WITH? 


Call us old-fashioned, but we've always believed that drinking a “sophisticated” whisky should be an enjoyable experience. 
You see, some distillers age their whisky longer to create bigger, more complex flavors, But fonger aging also makes whisky 
harsher, Maker's 46™ solved that problem. By searing French oak staves and placing them into barrels of fully matured 
Maker's Mark;? we infuse Maker's 46 with bold oak flavors and hints of carame! and vanilla. Now, whether Maker's 46 

{s sophisticated or not is up to-you. We highly recommend pouring yourself a drink to help make your decision. 





WE MAKE OUR BOURBON CAREFULLY. PLEASE ENJOY IT THAT WAY. 
Maker's 46°™ Bourbon Whisky, 47% Alc /Vol, ©2012 Maker's Mark Distillery, in. Loretto, KY makersmark.com 





greatest honor for me was jamming with Bob Mould at his trib- 
ute concert in L.A. I owe so much to that guy. 
What's the idea behind the documentary you’re making? 
When Sound City closed last year, it was a very sad day. That 
place was likea church. The list of people that recorded there reads 
like a virtual Rock and Roll Hall of Fame: Neil Young, Fleetwood 
Mac, Tom Petty, Cheap Trick, Slayer, Rage Against the Machine, 
Weezer, Metallica - and Nirvana. We recorded Nevermind there 
back in 1991. That funky old place had the best drum room in the 
world. The drum sound at the beginning of “Smells Like Teen 
Spi hat’s Sound City. I decided to make a film about that 
feeling you get when you put five guys ina room, hit “re 7 
and the hair on the back of your nec! 
some epic jam sessions. 
What did the 20th anniversary of Nevermind 
this past fall mean to you? 
The anniversary was a trip, but not in any mu- 
sical way. It was much more personal. My life is 
split in two by that one event: pre-Nevermind 
and post-Nevermind. And those are two very 
different worlds! To look back on it all 
made me feel like it wasn't that long 
ago, really. It made me feel like I 
have so much more to do. And it 
made me miss Kurt. 






































































HE FOO FIGHTERS WERE 
thousands of miles from 
home on tour when they 
heard that their super- 
heavy seventh LP, Wasting Light, 
got nominated for six Grammys. 
“That has to be the highlight of the 
year for us,” says frontman Dave 
Grohl, checking in from Austra- 
lia between shows. “Believe me, we 
were blown away when we found 
out.” Once he returns to the States, 
Grohl will get k to work on the 
documentary he’s directing about 
legendary L.A. studio Sound Cit 
‘ iting,” he says of the film. “The 










































vision is incredibly clear - you'll s What do you think of all 
the Nineties nostalgia 
Congratulations on the Grammy lately? 





nominations! Are you stoked? 

It’s fucking crazy. I mean, for 
an album we made in my garage, 
totally analog to tape, without any 
computers at all, to be nominated 
for Album of the Year? It’s kind of 
ring. Like, it’s OK to sound like 
human beings. 

Deadmau5 was also nominated 
for his house remix of the Foos 
song “Rope.” Are you a fan? 

That guy fuckin’ rocks! My daugh- 
ter and I used to blow up this inflat- 
able air mattress, turn on the sat- 
ellite dance station and bounce 
around like maniacs for 
hours. That's how I discov- 
ered him: a song called 
“I Remember’ - fucking 
beautiful. 

What have been your 
favorite parts of this 
tour? 

Playing “Bad Reputation” 
with Joan Jett at Madi- 
son Square Garden 
was incredible. Then 
there was Alice Coo- 
per at Milton Keynes 
Bowl in England - 
he came out for the 
encore and did 
“School's Out” 
and “I'm Eigh- 
teen” with usin 
front of 65,000 
people. Stole 
the show. But the 


I don't really see any- 
thing that I consider 
Nineties nostalgia. 
Loud-ass guitars and 
drummers who trash 
their kits - 















when did that 
ever go away? I 
love that a band 
like Soundgar- 
den can still 
fucking slay, but I 
wouldn't consider it 
nostalgic. It’s not like gui- 
tars and drums and people 
who make honest records died 
off and are being resurrected 
ic Park labora- 
ists. It’sjust 
suffocating under a pile of trash. 
But these are tough times for 
rock radio, aren’t they? 
It’s obvious that rock radio has 
been suffering from some kind of for- 
mulaic-playlist syndrome over the past 
10 years. The feeling that you had the first 
time you heard “Bohemian Rhapsody” or 
“Roxanne” or “Smells Like Teen Spirit” - that’s 
what radio is for. Radio should not be warm 
milk. It should be moonshine. But for the last 
fucking time: Rock & roll doesn’t need to 
be saved. It’s alive and well, thank you 
very much. 
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EVIN WINTER/GETTY IMAGES 


youtube.com/snickers 





HOW WHINY 
DOES HUNGER 
MAKE YOU? 





YOU'RE NOT YOU 
WHEN YOU'RE 


HUNGRY. 


) 
we 


A LEY TEE 
SATISFIES 





“If there isn’t an adult-film star named Colin Girth, then why am I even here?” -Mark Hoppus 


« 
ldfes 
Paul 


in the 
Family 


Last year, Paul McCartney 
scored a ballet, got married 
and rocked millions on a 
world tour, and the cherry 
on top of his 2011 was 
seeing his son, James, lead 
his band at the tiny North 
London club Barfly. Mini- 
Macca’s older sisters round 
ed out the cheering section. 
Next up for Sir Paul: His 
first-ever pop-standards 
disc, due in February. 
“It's something | always 
wanted to do,” 





























he tells ROLL 

ING STONE. 
All together Pie “We re iN 
now: Mary, i : 3 3 aan, ing a ball. 


James, Paul 

and Stella 
MAN DOWN 
In London, a blond 
Rihanna took it in 
stride when a 
crash-test dummy 
emerged from her 
crotch. 


PUMP! : Pe ve 
KICKS = * cyctist 
At an airport in jo helmet? in 
Manhattan? 
_ David Byrne 
f went cruisin’ for 
} abruisin’ in the 
West Village. 
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CLOCKWISE FROM TOP: DANNY 


o/wiREMAGE 


usc 


GOING WITH THE FLO 
The dog days are 
officially over for 
Florence Welch, who 
arrived at Harrods’ 

, winter sale in London 
RUNNING flanked by two dudes 
ON EMPTY y named Jeeves. 
Coldplay's 
Chris Martin : 
busted out Springsteen 
his Flaming and Fallon 
Lips T-shirt spread 


for ajog'= wees holiday 
through the cheer. 


London fog. 


* 


OUATEN 


Win 


SUGAR MOMMY Britney 
Spears gifted groom-to-be 
Jason trawick with a 40th 
b-day Cake in Las vegas. 


BABY LOVE 

Mexico declared a National Day 

of Cuteness when Justin Bieber and his 
steady, Selena Gomez, visited Los Cabos. 


the Hall 


Fans of the Gaslight 
Anthem got their 
money's worth at the 
band’s Asbury Park 
Convention Hall gig 
when - who else? - 
Bruce Springsteen 
hopped onstage. The 
Jersey homeboys, who 
last jammed together 
in 2009 at a pair of U.K. 
festivals, ran through 

a raucous rendition of 
“american Slang,” after 
singer Brian Fallon told 
the amped-up crowd, 
“This is your Christmas 


ROLLIN’ WITH 
THE POOCH 
Onthemend 
aieer throat 
Surgery, Adele 
took her.dog 
Louie outfor a 
stroll in London. 
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The malicious delight of 
watching Madeleine 
Stowe on ‘Revenge’ 

By Rob Sheffield 


ONGRATULATIONS, 
Madeleine Stowe! You 
make everyone else in 


any prime-time network drama 
look like a toothless simpering 
puddle of bunny drivel! As the 
fearsome Hamptons-socialite 
villainess on ABC’s Revenge, 














Revenge 
Wednesdays, 10 p.m., ABC 





asily the kickiest thing on 
the season's kickiest new show, 
living up to all the sudsy melo- 
dramatics with her psycho eye- 
m and menacingly husky 
voice. While Jessica Lange was 
getting all the attention on 
American Horror Story, Stowe 
is the movie star who's been 
redefining herselfas TV's scari- 
esthell-on-heels matriarch. She 
has more bitch-please glare: 
than Imelda Marcos had shoes. 

Stowe is the most lurid de- 
light in a show packed with 
them. Revenge is a shame- 
less soap in the style of Eight- 
ies shoulder-pad slap-offs like 
Dallas, Dynasty and Falcon 
Crest. Yet there’s no wink-wink 
camp. Revenge goes for all-out 
hostility, in a Hamptons never- 
never land where evil aristo- 
crats flounce around and trade 
quips like “Correct me if I'm 
wrong, but I smell the distinct 
aroma of retribution in the air.” 

The premise is simple: The 
revenger is the new girl in town, 
heiress-in-disguise Emily 
Thorne, out to destroy the re- 
vengee, Stowe’s Victoria Gray- 
son, Seventeen years ago, Vic- 
toriahad Emily's daddy framed 
and imprisoned. (After banging 
him, needless to say.) She also 
got poor little Emily locked in 
the nuthouse. But Emily has re- 
turned, plotting elaborate yen- 
geance against everyone who's 
done her wrong. She lifted her 
fake identity from her cell- 
mate in the psycho ward, Don 
Draper-style. (Gosh, hope the 
cellmate doesn’t come back as a 
blackmailing stripper!) She in- 





















sinuates herself into the polo- 
playing Hamptons set, which 
naturally means she seduces 
one of them. So far, so Lifetime 
Movie Network. 

The idea that rich people de- 
serve to be tortured isn’t tied 
to the current economic crisis 
- soap fans always like seeing 
rich folks suffer. But a sadistic 
rage pulses through Revenge, 
giving it a delectably nasty 
edge. Emily might have the 
moral high ground, but she isn’t 
squeamish about crushing her 
enemies in spectacular ways. (It 
looks like this chick got locked 
up for excellent reasons.) Still, 
part of the fun is how chimp- 
shit crazy the alleged heroine 
is; she always looks like she's 
about 30 seconds away from 
spinning on one heel and snarl- 
ing, “Which one of you bitches is 
my mother?” 

It’s supposed to be based 
on The Count of Monte Cristo, 
but come on - this is hardcore 
pulp glitz and proud of it. Even 
Victoria Grayson’s name is a 
clever Dallas reference. (Vic- 
toria Principal’s Pam had an 
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ewDEADLY DIVA 
hell on 

igh heels in 
Revenge. 


epic affair with mustachioed 
stud Mark Grayson, and don't 
think for a minute that’s a co- 
incidence.) Revenge is full of 
echoes like that; it plays with 
Dallas and Dynasty the way 
the Black Keys play with the 
Stones and Muddy Waters. I 
mean, we're still in the first sea- 





9 of Mean 


son and we've already got an 
amnesia subplot. 

Emily VanCamp is a bit of 
a cipher in the lead role, Even 
though we're supposed to be 
rooting for her, do we real- 
ly care about her? No. Stowe 
walks away with every scene. 
When she finds out her best 
friend is sleeping with her hus- 
band, Stowe bitches her out: 
“Every time I hug you, the 
warmth you feel is my hatred 
burning through.” But Stowe 
doesn’t deliver these lines as 
camp - her steady nerves are 
chilling. She makes Victoria 
complicated. She knows she’s 
guilty, She destroyed the man 
she loved (Emily's father) and 
she’s certain revenge is coming. 
But she plans to make the pay- 
back as gory as possible. 

Stowe has to be feeling a lit- 
tle revenge-hunger of her own. 
She never gother due as amovie 
star; for every flick like 12 Mon- 
keys she had to tough her way 
through unbelievable dreck, 
like the Western Bad Girls. In 
the final showdown, Stowe'’s 
enemy runs out of ammo. She 
tosses him a bullet and barks, 
“Pick it up, put it in, and die like 
aman!” It takes a specific kind 
of ferocious to hold your head 
high ina cheesy movie like that. 
But judging by Revenge, a few 
years in career limbo have j 
made Stowe meaner, hungrier 
and more ferocious. 



































Hipsters, Skewered 


Portlandia 
Fridays, 10 p.m., IFC 


Is there anything America 
loves more than a good stilt- 
dancer joke? Well, probably. But 
that’s the point of Portlandia 

's a boho sketch show that 
specializes in mocking its only 
conceivable audience. It’s full 

of scabrously funny takedowns 
of arty twits, but you can’t 

even get the gags unless you're 
willing to admit you've got a 
little arty twit in you. SNL's Fred 
Armisen and Wild Flag guitar 
goddess Carrie Brownstein 

get the second season off toa 
brilliant start, lampooning bike 
messengers, indie rockers, dog 








Brownstein with guest star 
Eddie Vedder 


park creeps and everyone who 
marches in the Allergy Pride 
Parade. The locale is Portland, 
yet it could easily be the hipster 
corner of your hometown. 
Armisen and Brownstein pull off 
the difficult feat of giving Port- 
landia an original comic tone: 
It’s affectionately vicious. r.s. 
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PERFORMANCE STARTS HEAR” 







RUDY GAY 
PRO BASKETBALL STAR 





INTRODUCING POLK AUDIO ULTRAFIT™ HEADPHONES 


FOR ATHLETES WHO UNDERSTAND THE IMPORTANCE OF OUTSTANDING PERFORMANCE, POLK AUDIO OFFERS 
ITS NEWEST LINE-UP: THE FIRST SERIES OF HEADPHONES DESIGNED SPECIFICALLY TO STAND UP 
TO THE DEMANDS OF INTENSE ATHLETIC TRAINING WHILE PROVIDING SECOND-TO-NONE AUDIO QUALITY. 


FOR MORE INFORMATION OR FOR A RETAILER NEAR YOU, VISIT POLKULTRAFIT.COM. 


S\S\ oe?” polkaudio 


ULTRAFIT™ 500 ULTRAFIT™ 1000 —-ULTRAFIT™ 2000 ULTRAFIT™ 3000 


Polk Audio is a DE! Holdings, Inc. Company. Polk Audio and Polk are registered trademarks of Pollx Audio, Inc. 








The NFL Coaching Crisis 


What's behind the 
outbreak of atrocious 
sideline decisions? 
By Matt Taibbi 


HE 2011 NFL SEASON 

| will be remembered for 

many things: the Pack- 

ers runat perfection, the Drew 

Brees-Aaron Rodgers-Tom 

Brady three-headed assault on 

Dan Marino's passing record, 

Tim Tebow and the Divine- 
Intervention Broncos. 

But what Gridiron Posterity 
should really remember about 
this year is how extraordinari- 
ly bad the coaching has been. 
By the time the dust settles 
on 2011, we'll likely hav n 
more head coaches fired for 
more horrifyingly inexcusable, 
genuinely game-losing la: 
minute brain farts than have 
ever been seen in NFL history. 

Three head coaches have al- 
ready been canned this year, 
and at least half a dozen more 
have put themselves on the hot 
end-of-game 
ion-blowing episodes, and 
the weird thing is that not all of 
them have been overwhelmed 
sideline rookies: Several NFL. 
veterans, and even one or two 
with Hall of Fame 
have flunked tests 
that nine out of 10 loudmouth 
drunks in Starter jerseys at 
your local Buffalo Wild Wings 
would have passed with ease. 

The job of an NFL head 
coach is a unique executive po- 
sition in the American business 
landscape. The person running 
an NEL team is expected at 
once to be a PR-friendly face 
of a billion-dollar company, a 
master of a kind of geeky game 
theory that’s understood only 
by a small tribe of overgrown 
adolescents, and an inspira- 
tional battlefield general who 
must play a variety of roles, 
from social worker to father fig- 
ure to parole officer, fora small 
army of oversexed millionaires. 

On top of all that, though, 
the head coaching job isa star- 
ring role on America’s high- 
est-rated TV programs. Even 
the coaches who are ex-players 
and used to the bright lights 
suddenly notice that audiences 
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4 The Wuss-Bunny 
Philadelphia's Reid has looked 
shellshocked all season. 


4 The Iceman 
The Cowboys’ Garrett famously 
froze his own kicker. 


are grading them not for their 
athleticism but for their brains 
-and this realization can cause 
even the most savvy ex-jocks to 
freeze like a four-year-old at his 
first school play. 

This year's most celebrated 
example of that phenomenon 
is obviously the Cowboys’ Jason 
Garrett, who will almost sure- 
ly be more remembered as the 
irst coach in NELhistory to ice 
his own kicker, in the Cowboys’ 
crushing midseason loss to the 
immortal Kevin Kolb and his 
Arizona Cardinals. 

But Garrett wasn’t alone. A 
parade of experienced head 
coaches helped build the Tebow 
legend with similar late-game 
freeze-ups. Miami's Tony 
Sparano started things by in- 
explicably going fortwo uptwo 
scores early in the fourth quar- 
ter against Tebow. Afterward, 
Sparano flaunted his grasp of 
basic mathematics by claim- 
ing that “I mean, you go up 15 
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4 The Dead Fish 
Miami's Sparano helped start 
Tebow’s run and got the ax. 





4 The Lost Cause 
Turner is almost certainly a 
goner from San Diego. 


points in the game, it turns it 
intoathree-score game, really.” 
’ Rex Ryan followed 
up Sparano’s incredible gaffe 
by calling an all-out blitz near 
his own 20-yard line (every 
drunken Jets fan in America 
screamed, “Noooo!”) that al- 
lowed Tebow to scamper for 
a game-winning touchdown. 
But the worst in the Tebow se- 
ries was San Diego's Norv Turn- 
er, surely the most clueless and 
uninspiring figure ever to be 
given three head coaching jobs, 
aman who stands on the side- 
lines every Sunday wearing the 
hopelessly defeated expression 
of a husband being shown vid- 
eos of his wife walking into a 
motel with her personal trainer. 

Armed with one of the best 
QBs of the generation (albe- 
it having a lousy year), Turner 
in overtime against the Bron- 
cos instead put the game in 
the hands of his worst unit, 
his offensive line, calling three 

















straight runs to set up a long 
field-goal try that the entire 
country knew was going to 
be a miss. Denver won on the 
next possession. 

There have been lots of other 
unaccountable decisions. Phil- 
adelphia’s increasingly rotund 
and dazed-looking Andy Reid, 
down two touchdowns, punted 
from Buffalo's 37 on a fourth- 
and-four, without a doubt 
the pants-wetting wuss-bun- 
ny move of the year. Then he 
continued his bizarre history 
of poor clock management by 
cheating himself out of a fi 
half field goal against the Bills. 

It’s hard to pinpoint why 
there are so many errors now 
- it could be we're just notic- 
ing them more. Certainly, rule 
changes have turned the game 
into Eighties NBA-style fas' 
break basketball, magnifying 
even the smallest clock-man- 
agement mistakes. Offen- 
ve holding is basically legal 
(the standard seems to be that 
there's no flag unless even Dan 
Dierdorf can see the hold), 
and the wide receivers are all 
nine-foot mutants whom you 
can't breathe on without get- 
ting a penalty f you're up 
six with a minute left and you 
punt it deep in today’s NFL, 
even John Skelton or Tim 
Tebow instantly rips down- 
field to break your heart. 

It wasn't like that 25 years 
ago, when the safe end-game 
play was to kick it deep and 
let Bobby Hebert or Tony 
Eason try to complete five 
passes in a row with Dexter 
Manley punching him in the 
spleen; if you muffed a time- 
out, no big deal. But nowa- 
days the worst offensive play- 
ers run around as free as 
puppy-bowl contestants, and 
40 lost seconds more often 
than not loses you the game. 
In other words, teams sim- 
ply can't survive Norv Turner 
coaching anymore. You need to 
think down to the second, like 
NBA coaches. 

Or maybe there’s just some- 
thing in the air this year, and 
God knows what it is. But bet 
on this: There will be a lot of 
new hires before 2012. @ 
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DREW BREES 
New Orleans Saints Quart 





WHEN YOU'RE AN NFL QUARTERBACK, 
THERE ARE NO SICK DAYS...OR NIGHTS. 





The non-drowsy, stuffy head, sore throat, cot an nightime, s sneezing, coughing, aching 
aching, fever, best day even with a cold...medicine. | aaa r, best sl er got with a cold...medicin 
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The Quiet Ones 


While right-wing Republicans gridlock Washington, a dozen 
leaders are demonstrating just how effective government can be 
* By Tim Dickinson * 


N 2010, A NEW GENERATION OF REPUBLICAN GOVERNORS ROSE TO Andrew Cuomo 


power by posing as pragmatic Mr. Fix-Its with “common sense” answers 


to the nation’s most intractable problems. In his victory speech in Wis- Governor, New York 





consin, the newly elected Scott Walker vowed to find “solutions to the WHAT HE’S DONE Cuomo has compiled an 


challenges we face,” promising “every worker, every family in this state that you impressive track record as a reformer. As 
New York’s attorney general, he busted the 


in the governor's office.” Instead, Walker and his band of GOP broth- student-loan industry for corruption, forg- 
ers — including rookies like John Kasich in Ohio and Rick Scott in Florida, as ing a national settlement that saved stu- 
dents millions on their college loans. As 
governor, he eased the state’s budget cri- 
ological crusades against union workers, immigrants and the poor. sis - and provided a tax cut for the middle 
Far from finding solutions, these GOP fire-breathers have class ~ by pushing through a tax hike on the 
° wealthiest. Most dramatically, he spear- 
headed a bipartisan move to legalize gay 
marriage in New York - an effort he de- 
scribed as being “at the heart of pro- 
gressive government.” Cuomo not 
only won the support of four Re- 
publican state senators — two 
of them fellow Ca 
flicted by their faith - he also 
pressured hedge-fund manag- 
ers who support gay marriage 
to fund an ad campaign that 
insulated the aisle-crossers 
from a right-wing backlash. 
apmirers SAY “I have great 
respect for his leadership on 
marriage equality,” says The- 
odore Olson, the former Bush. 
v. Gore attorney who is see 
ing to overturn California’s 
ban on gay marriage. “It took 
courage, determination and 
considerable skill and patience 
to make this happen.” 
ENEMIES SAY “He is the dirtiest, 
nastiest political player out there,” 
according to former governor and 
bitter rival Eliot Spitzer. 
Gives us PAUSE His lack of transparen- 
cy. In December, he gave lawmakers 
only a day to consider a 19,000- 
word bill revamping the state's 
income tax code. 








have an all 








well as veterans like Jan Brewer in Arizona — have used their offices to wage ide- 


















































paralyzed their state legislatures, sparked federal 
e of K. 
a direct rebuke from voters ~ who flocked to 








litigation and even, in the ca: h, earned 











the polls last fall to roll back the governor's 





attempt to gut collective-bargaining 






rights for state workers. “The wave 





of recently elected, highly ideo- 
logical Republicans have already 
seen their politics fail,” says Simon 








Rosenberg, president of the pro- 
gressive think tank NDN. “Their 
numbers are in the toilet because 











they grossly miscalibrated the 








mood of the countr; 





But while these high-profile con- 
servatives are giving good gover- 
nance a bad name, a new wave of 
leaders across the nation, both in and 
out of government, is quietly creating real 
change - on issues ranging from mortgage 
foreclosures to marriage equality. “The policy 
gridlock in Washington is creating opportu- 
nities for entrepreneurial politicians in the 
states to move on things that matter to 
people,” says Rosenberg. Here are a 
dozen of the most inspiring and 
effective movers and shak- 
ers at the state and 
local level. 
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Van Jones 


Founder, Rebuild the Dream 


WHAT HE’S DONE Even 
before the explosion of 
the Occupy movement, 
Jones created a new 
grassroots organization 
designed to channel the 
anger and the energy of 
progressives who orga- 
nized under the Obama banner in 2008. 
There's “no superhero, no single leader, no 
messiah,” Jones, a veteran communi- 
ty organizer who served as Obama's 
“green-jobs czar” before he was targeted 
by Glenn Beck. “Just the American people 
standing up for the best values of the coun- 
try.” What's needed now, he insists, is not 
budget slashing and tax cuts for “job cre- 
ators,” but the kind of investments in 
working families that made America great 
after World War II. “The private sector al- 
ready imposed an austerity program on 
the American people,” Joni ys. “That 
was the crash. We don't need a public aus- 
terity program on top of a private austeri- 
ty program.” 

ADMIRERS SAY “He is one of his genera- 
tion's most eloquent spokespeople about 
social justice,” says Al Gore. 

ENEMIES SAY “There will be chaos in the 
streets,” Beck warned of Occupy Wall 
Street, “and then Van Jones will appear 
with his nice little organization that looks 
far more reas The White House 
has al r star: “Van 
e Biden sniffed 
















































.” Vice President J 
recently. “Whoever he 
GIVES US PAUSE His tendency toward stri- 
dent rhetoric, and his partnership with 
MoveOn.org, may limit the breadth of Re- 
build the Dream's appeal. 








Global 
climate 


conference 
in Durban: 
Nota total 
failure, 








Mumia 
Abu-Jamal 
won't face 
death 
penalty. 





e e WITH USe 







city’s 
“fog” is 
actually 
smog. 





THE GOQ 


AFFAIRS ++ 


Kamala Harris 


Attorney General, California 
WHAT SHE’S DONE Nar- 
rowly elected in 2010 de- 
spite a million-dollar 
barrage of attack ads di- 
rected bya group loyal to 
Karl Rove, Harris quick- 
ly demonstrated why the 
GOP’s corporate backers 
wanted to keep her out of office. Last fall, 
she blocked a $25 billion settlement with 
the nation’s too-big-to-fail banks - Bank of 
America, JP Morgan Chase, Citigroup and 
Wells Fargo - for fraudulently foreclosing 
on hundreds of thousands of homeowner: 
The White House had endorsed the deal, 
which would aid many struggling home- 
owners, but Harris said the settlement 
didn't do enough to compensate victims - 
while providing the banks with immunit 
for wrongdoing that has yet to be inve: 
gated. In December, she launched an “in- 
‘ion alliance” with Nevada to target 
the major banks with civil and criminal 
penalties. “The mortgage en- 
forcement matter,” she declared, “and we 
will prosecute those who are responsible.” 
aApmirers SAY “She's looking out for people 
who are suffering,” says fellow bank-buster 
General Catherine Cortez Masto 
nd she’s going to take every 
ary to hold people and ins 
accountable for the mortgage fraud 
eeing in her state.” 
ENEMIES SAY Her GOP opponent blasted 
her as a “radical” who poses “a tremendous 
threat to publ nd “doesn't value” 
the business community. 
GIVES us PAUSE Her political ambitions. 
Is she truly committed to rescuing home- 
owners, or just after headlin 
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to lowa ~ 
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economics: 
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‘Obama blasts 
trickle-down 


John Kitzhaber 


Governor, Oregon 
WHAT HE’S DONE Kitzha- 
ber not only blocked the 
execution of a convicted 
double-murderer sched- 
uled for lethal injection, 
he halted all executions 
] in the state. “It is time for 
Oregon to consider a dif- 
ferent approach,” he said at an emotional 
news conference announcing the moratori- 
um in November. “I refuse to be a part of 
this compromised and inequitable system 
any longer.” Oregon's death penalty is un- 
evenly applied - the same crime has earned 
some prisoners a death sentence, others life 
in prison - and inmates can languish on 
death row for more than 20 years unless 
they volunteer to be executed. Kitzhaber, 
who supports life without parole as an 
ternative to capital punishment, rem: 
haunted by two e 
proceed. “I do not believe that those execu- 
tions made us safer,” he says now. “Certain- 
ly they did not make us nobler as a society. 
And I simply cannot participate once again 
in something I believe to be morally wrong,” 
ADMIRERS SAY “The governor took coura- 
geous and thoughtful action,” says Rich- 
ard Dieter, who directs the Death Penalty 
Information Center, “He’s the rare politi- 
cian who follows his conscience.” 
ENEMIES SAY “He's a paper cowboy,” com- 
plained Gary Haugen, the double-murder- 
er who was pushing to be executed in De- 
cember as a way of protesting the death 
penalty. “He couldn't pull the trigger.” 
GIVES Us PAUSE Despite his belief that 
capital punishment is “morally wrong,” 
Kitzhaber chose not to commute the sen- 
tences of Oregon's death-row inmates. 
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Cory Booker Antonio Villaraigosa | Peter Shumlin 


Mayor, Newark, New Jersey Mayor, Los Angeles Governor, Vermont 

WHATHE’S DONE In 2010, WHAT HE’S DONE Rather WHAT HE'S DONE Shumlin 
under Booker’s leader- than waiting on Wash- received national atten- 
ship, New Jersey’s larg- ington to bail out the tion for his speedy re- 
est city experienced its city, Villaraigosa per- sponse to Hurricane 
first murder-free month suaded nearly 70 per- Irene, getting hundreds 
in 44 years. The mayor "cent of L.A. residents to of miles of roads repaired 
persuaded Facebook >» approve Measure R - a within a few months 
founder Mark Zucker- = 3 at lower-than-estimat- 
berg to donate $100 million to Newark’s will provide $35 billion to fund major _ ed cost. But his more lasting accomplish- 
beleaguered public schools, which gradu- transportation improvements, including a ment was succeeding where Obama faile 
ate only half of all students. The cash infu- new subway line and light-rail exten: pushing through health care reform that is 
sion enabled the city to extend the school | The mayor is also leveraging the 30 y truly comprehensive. Last May, Shumlin 
day by up to two hours, provide free books _ of revenue the tax will provide to secure _ signed the nation’s first single-payer, uni- 
nd open four experimental high __ federal loans that will enable L.A. to com- versal health care legislation, which will cut 
including an academy catering to plete a dozen major infrastructure pr hing administrative 
dropouts and teens released from prison. _ ects in just 10 years. The 30/10 plan, as e, ending duplicate procedures and 
Last April, Booker also persuaded Pana- _ known, would create 160,000 jobs, boost ying health providers for good outcomes, 
sonic to move its headquarters to Newark _ transit use by 77 million passengers and __ not the volume of care. A long dance with 
and build a riverfront sk per that will _ cut vehicle travel by 191 million mile federal regulators will be required; full im- 
anchor more than 1,000 jobs. And he’s re-_ laraigosa has united the Chamber of plementation of “Green Mour : 
freshingly hands-on: After a major bliz~ | merce and the AFL-CIO behind a nation- _ will have to wait until 2014 at the 
zard, he fielded a tweet asking for the city’s _ al version of the plan, called Ameri But Shumlin tell: tate's 197,000 under- 
help shoveling a pensioner’s drivev Forward, and the Senate Public Works _ insured residents that the program will be 
will do it myself,” the mayor replied. | Committee recently endorsed the idea by | worth the wait, ensuring that the state's 
“Where does he live approving $1 billion a year to guarantee _ health care dollars will be spent to keep 
ADMIRERS SAY “Cory’s done an incredible _ loans for transportation improvements - _ “Vermonters healthy - not on insurance- 
job in Newark, New York mayor Mi- _ by astunning, bipartisan vote of 18-0. company profits. 
chael Bloomberg. “He stands up to special ADMIRERS SAY “Villaraigosa had a bril- | ADMIRERS SAY “He put alot of political cap- 
interests. And he tackles tough problems kthrough idea at a very difficult _ ital into a very ambitious undertaking that 
with innovative solution: Sen. Barbara Boxer. “If we can _ could become a model for the rest of the 
ENEMIES SAY Glenn Bec! king a break get our bill p: an create up to country,” 
from bashing Van Jones, knocked Book- 1 million new jobs because of the leverag- | ENEMIES SAY H 
er for failing to solve Newark’s problems ing ~ and the federal government has lit- very well be the biggest job-killer in Ver- 
years in office, and erally mont’s history,” according to Darcie John- 
s the 10th-most-pover- ENEMIES SAY /Rush Limbaugh, on meeting _ ston, head of the industry front group Ver- 
ty-stricken city in America,” Beck groused. _L.A.’s first Latino mayor since the 1870s: “I monters for Health Care Freedom. 
“Word to your mommy. thought he was the shoeshine guy.” IVES US PAUSE The governor and state le; 
GIVES US PAUSE Crime is on the riseagain GIVES Us PAUSE His heavy-handed use of ture must still design, financ: id im- 
this year after a budget shortfall forced 1,400 riot police to crack down on Occupy | plement Green Mountain Care. “The real- 
Booker to slash the police force. Los Angeles in November. ly heavy lifting is ahead of us,” Dean warns. 
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Elizabeth Warren 


Senate candidate, Massachusetts 

WHAT SHE’S DONE As 
chair of the Congressio- 
nal Oversight Panel, 
Warren exposed the 
Bush administration for 
giving big banks a secret 
handout worth $78 bil- 
lion. Then she midwifed 
the Consumer Financial Protection Bureau 
into law, creating a host of new protections 
for average Americans. Now, attempting to 
oust Wall Street darling Scott Brown, War- 
ren has unabashedly embraced Occupy 
Wall Street’s fight to hold the nation’s big 
banks accountable for their crimes. “There 
is nobody in this country who got rich on 
his own,” says Warren, a registered Repub- 
lican into her forties. “Nobody.” 

ADMIRERS SAY “She's become the leading 
voice in our country on behalf of consum- 
ers,” said Barack Obama, “and she's done it 
while facing some very tough opposition.” 
ENEMIES SAY Karl Rove's outfit, Cross- 
roads GPS, calls her a frontwoman for “ex- 
treme left” protesters who “attack police, 
do drugs and trash public par! 
GIVEs us Pause Her intelligence and so- 
lution-oriented approach may be wasted 
on the Senate. 











Janette Sadik-Khan 


Transportation commissioner, 
New York City 


WHAT SHE'S DONE In four 
years, Sadik-Khan has 
installed 250 miles of 
bike lanes in the city, 
doubled bike ridership, 
transformed half of 
Times Square into a car- 
free urban oasis and cre- 
ated bus express lanes. Such measures have 
reduced traffic fatalities to lows not seen in 
a century. Dubbed the “high priestess of 
people-friendly cities,” she's sharp-minded 
using data to drive her decision-making - 
and sharp-elbowed, pushing for change 
with a with-us-or-against-us intensity. 
ADMIRERS SAY “She's a clear leader with a 
transformative vision for New York,” says 
David King, a professor of transportation 
at Columbia University. “Seeing people 
sitting at tables in a wonderful pedestri- 
an plaza, it immediately seems as if Times 
Square couldn't possibly be any other way.” 
ENEMIES SAY New York Post columnist 
Cindy Adams snidely praised Sadik-Khan - 
“the wacko nutso bike commissioner” — for 
“turning this great city into a bicycle lane.” 
GIVES US PAUSE Her take-no-prisoners 
style pisses people off. “There is a needless 
level of conflict,” said Bill de Blasio, New 
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| York City’s public advocate. “Even ifone ap- 





preciates some of Janette’s goals, it’s clear 
the approach has been very alienating,” 





Paul Rieckhoff 


Executive Director, Iraq and 
Afghanistan Veterans of America 


WHAT HE'S DONE A former 
first lieutenant who 
served a tour of duty in 
Iraq, Rieckhoff launched 
the nation’s largest advo- 
cacy group for veterans 
of Bush's two wars. This 
a fall, he used his lobbying 
clout to spearhead the near-unanimous 
passage of the Veterans Opportunity to 
Work to Hire Heroes Act. The new law ad- 
dresses the staggeringly high unemploy- 
ment rate for returning veterans by provid- 
ing businesses with a tax credit of up to 
$9,600 for each vet hired. The law also ex- 
pands funding for education and vocation- 
al training for all veterans, including those 
from past wars. Rieckhoff’s advocacy was 
also essential in securing passage of the 
New GI Bill under Bush in 2008, and its ex- 
pansion under Obama in 2010. “As Con- 
gress stalls on so many other issues,” Rieck- 
hoff says, “it’s good to see them come 
together in realizing that one of the smart- 
est investments they can make is support- 
ing the New Greatest Generation.” 
ADMIRERS SAY “He's relentless,” says Sen. 
Patty Murray, chair of the Senate Veter- 
ans’ Affairs Committee. “When he brings 
a new issue to me, I know that’s what I 
should be fighting for.” 
ENEMIES SAY Jim DeMint, the only senator 
to vote against the VOW Act, blasted vet- 
erans advocates like Rieckhoff for seeking 
to “privilege one American over another.” 
GIVES us Pause Began his career on Wall 
Street working at JP Morgan. 








Mary Nichols 


Chair, California Air Resources Board 

WHAT SHE’S DONE On 
New Year's Day, Nichols 
inaugurated the world’s 
second-largest cap-and- 
trade framework - the 
first time a state has har- 
nessed market forces to 
& curb global warming. 
Nichols fought hard to preserve the cli- 
mate plan, despite a legal challenge and a 
statewide referendum backed by Texas oil 
firms that sought to kill it legislatively. 
The new framework, which places strict 
limits on carbon emissions, will reduce 
pollution to 1990 levels by the end of the 
decade. Environmentalists who hope the 





plan will provide a national model for 
curbs on planet-warming pollution are 
encouraged by Nichols’ track record: In 
2009, she moved to regulate carbon emis- 
sions for cars — prompting the Obama ad- 
ministration to adopt stringent fuel- 
economy rules nationally. 

ADMIRERS SAY “She's a game-changer, be- 
cause she knows how to put policies into 
action so they stick,” says EPA adminis- 
trator Lisa Jackson. 

ENEMIES SAY The California Chamber of 
Commerce, Western States Petroleum As- 
sociation and other dirty-energy groups 
have teamed to defeat her “job-killing tax.” 
GIVES US PAUSE As campaign manager, 
failed to get former L.A. mayor Tom Brad- 
ley elected as governor in 1986. 





Mark Shurtleff 


Attorney General, Utah 

WHAT HE’s DONE While 
most Republicans would 
prefer to demonize “ille- 
gals,” Shurtleff has con- 
fronted the challenge 
posed by his state’s un- 
documented workforce 
through an initiative 
called the Utah Compact: a blueprint for 
“compassionate” immigration reform that 
calls on the federal government to act, but 
in the meantime urges local police not to go 
after illegals, opposes policies that break up 
families, and recognizes immigrants’ posi- 
tive roles as workers and taxpayers. The 
Compact spurred the Republican state leg- 
islature to pass a package of reform laws 
this year, including a program allowing il- 
legal immigrants to live and work openly in 
the state if they register and pay a fine. Lib- 
eral activists have praised Shurtleff and the 
Compact, and other states are eyeing Utah's 
approach as a model of humane, common- 
sense immigration policy. “You hear con- 
stantly that undocumented workers are a 
drain on our economy,” Shurtleff said. 
“Well, now we're seeing evidence that it’s 
not true. It’s quite the opposite.” 
ADMIRERS SAY “This is a pragmatic step 
forward,” says Rosenberg of NDN. “It 
wasn't playing into the insanity that we've 
seen in Arizona and Arkansas.” 

ENEMIES SAY Eli Cawley, chairman of the 
Utah Minutemen Project, says Shurtleff 
has played “a demonic role in reinforcing 
the grip of the organized-crime cartels 
over the flow of exploited human beings 
into our state.” 

Gives us PAUSE How did Democrats let 
a conservative Republican from Orrin 
Hatch’s home state get out in front on 
this issue? 





Online politics editor JuLtaN BROOKES 
contributed to this story. 
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\ i How two Rust Belt 
Hate ~.. refugees became an 
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= THE BLACK KEYS 





0 ONE 
in this busy Hollywood organic coffee 
shop looks like they might have just sold 
out Madison Square Garden - least of all, 
perhaps, the compact, thick-bearded dude 
in the jean jacket shuffling toward a cor- 
ner table. Dan Auerbach’s looks are strik- 
ing enough: sharp-angled nose, bright 
blue eyes, floppy reddish hair. But his 
denim-on-denim outfit parking-lot 
attendant it does “rock star” 
(‘T'm not afraid of the Canadian tu 
he says, though at least the pale-blue 
et doesn’t match his black jeans) - and 
he ‘s himself with an almost willful 
lack of flamboyance. 

Sitting down with his coffee, he begins 
to proc some news he got via e-mail 
a couple of minutes ago. “Do you 
s coming out of my ears? 
bach, 32, who's the singer and guitari 
the Black Keys - as well as the bass player, 
at least in the studio. “Oh, my God! What 
the fuck is going on?” Effusiveness isn't 
his style, but Auerbach has his reasons. 
After seven albums and a decade of hard 
touring, his two-man band from Akron, 
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is 
Ohio, has completed an improbable jour- 
ney from basement recording project to 
arena-rock act: This morning, the Black 
Keys filled New York’s biggest venue in 
less than 15 minutes. 

Nevertheless, no one here is paying the 
slightest attention to the band’s frontman. 
“That’s my whole thing, man,” Auerbach 
says, pushing hair off his forehead with 
a glance at his oblivious fellow custom- 
ers. “Maybe if I had on a velvet suit and a 
top hat and cane - some kind of look, you 
know what I mean? Everybody who reach- 
es that kind of level always has a look. Are 
glasses and beard enough? I don't think 
so... It’s not supposed to happen to bands 
like us. It's really not. It’s crazy.” 

It kind of is. The Keys - Auerbach and 
bespectacled drummer Patrick Carney, 31 
- released their first album, The Big Come 
Up, back in 2002: It was a funky, fuzzy 
low-fi riff-fest that drew heavily from 
the eccentric Mississippi blues of Auer- 
bach’s hero, juke-joint performer Junior 
Kimbrough ~ while adding incongruous 
touches like hip-hop beats and a tossed- 
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off cover of the Beatles’ “She Said, She 
Said.” At that point, both Keys insist, they 
hadn't heard the music of another bluesy 
Rust Belt duo that was getting a lot of at- 
tention that year. But that hardly stopped 
people from dismissing the Keys as an off- 
brand White Stripes, and even Jack White 
has beef: “I'm a lot more to do with Jay-Z 
than the Black Keys,” he told me in 2010, 
and though Auerbach won't talk about 
the incident, White apparently blocked 
him from entering his studio in Nashville 
not long ago. (Responds White: “Anything 
you've ever heard anyone say about me is 
100 percent accurate.”) 

As the decade progressed, trends came 
and went - garage rock, dance rock, emo - 
while the Ke ved in their own sealed- 
off world, their sound gradually evolving. 
“I wasn't even thinking about songwrit- 
ing on the early records, just music and 
the groove,” says Auerbach. “It was ab- 
solutely ing around - taking 
old blues riffs, making up lyrics on the 
spot, and turning it into a song. Then 
we started sort of digging into these re- 
cords that we love, and trying to figure 
out why it is we love them so much, be- 
sides the Auerbach countered 
his high-t 
growl with setto and el 
crooning; influences from Memph' 
to T. Rex to rockabilly came to the fore- 
front; their hooks got sharper - e 
cially after they recruited Brian 
as an on-and-off partner 
in 2008, and began recording in studios 
instead of basements. 
put all they'd learned into 2010's 
, unearthing fully formed, deep- 
grooved, almost spookily timeless pop 
songs that captured the dusty vibe of 
the soul-sampling RZA productions 
they loved. With rock at one of its low- 
est commercial ebbs, they became one of 
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a very few young guitar bands to reach 
the masses. And unlike, say, Kings of 
Leon, it looks like they're doing it with 
two smash albums in a row: Brothers won 
three Grammys and sold nearly a million 
copies; their new album, the sleeker, more 
relentless El Camino, just debuted at 
Number Two — blocked from the top only 
bya Michael Bublé Christmas album that 
Carney suggests would be a good choice to 
soundtrack a suicide. 

Their new ubiquity has had predictable 
consequences. There are sellout grumbles 
in indie-land, and some fans from the old 
days are feeling alienated: “My Black Keys 
shirts have now become undershirts,” 
one wrote, in a message-board post best 
imagined in the voice of The Simpsons’ 
Comic Book Guy. 





ATRICK CARNEY IS PRETTY 
sure he knows what's ailing his 
chosen genre these days. “Rock 
& roll is dying be e people 
became OK with Nickelback 

being the biggest band in the world,” he 

says, blowing cigarette smoke out the win- 
dow of his rented East Village loft a few 
days before the band heads to L.A. “So 
they became OK with the idea that the big- 
gest rock band in the world is always going 
to be shit - therefore you should never try 
to be the biggest rock band in the world. 
Fuck that! Rock & roll is the music I feel 
the most nately about, and I don’t 
like to see it fucking ruined and spoon-fed 
down our throats in this watered-down, 
post-grunge crap, horrendous shit. When 
people start lumping us into that kind of 
shit, it’s like, ‘Fuck you, honestly. 

There's an endearingly cartoonish qual- 
ity to Carney, as if everything about him is 
slightly off-scale: He's at least six feet four; 
the frames of his Buddy Holly glasses 
deliberately a little too big for h 
both a social guy who makes friends easi- 
ly anda collector of oversize grudges who 
routinely works himself into fits of semi- 
comic rage. He has to remove his glasses 
onstage so they don't fly off - nearly blind, 
he slams through exhilarating, off-kilter 
beats as if he'd never seen anyone else 
play drums before, in a hunched, painful- 
looking posture: “I get really bad hand 
cramps,” he says, “and sometimes my ster- 
num gets all fucked up.” 

As he drums, his face is often contort- 
ed in what looks like fury. It’s actually fear 
and self-loathing. “I suck at the drums, 
so it’s terrifying,” he says. “Just trying to 
keep it together. I see a lot of comments 
on Twitter and stuff about how ugly Iam, 
how bad I am at the drums, how awkward 
T look, and I'm like, yeah, I agree with 
most of those things. The thing is, what I 
can’t dois individually go up to these peo- 
ple and call them each out for what they 
are, just by judging their picture, and I'm 
the kind of person who would actually do 
that to somebody.” 
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VIOUS SPREAD: CARNEY'S 


It's nearly 2 p.m., and Carney needs 
to head up to the Ed Sullivan Theater 
in midtown for a Late Show With David 
Letterman performance. First, though, he 
has to “see what shirts make me look | 
fat” - right now, he’s got on a blue button- 
front from J. Crew, a brand he wears as a 
sort of anti-hipster statement — and clean 
up the apartment. 

He and his fi Emily, moved from 
a Lower East Side walk-up to a house 
with a pool in Nashville in 2010, but they 
got restless there - so they rented this 
pied-a-terre, a fully furnished loft in a 
building with neighbors including Fab- 
rizio Moretti, Bret Easton Ellis and, ap- 
parently, Tom Cruise (who may or may 
not live on the same floor). The place has a 
hotel-room feel - the only signs that any- 
one in particular lives here are the empty 
whole-wheat-pizza box by the kitchen, the 
high-end tube-amped stereo by the TV 
(Carney blasts the Johnny Burnette Trio’s 
oft-covered 1956 tune “The Train Kept 
A-Rollin’? which he says inspired part of 
the Keys’ new single, “Lonely Boy”), a re- 
cent RoLinG Stone on the coffee table 
and oddly, two matching copies of The 
Hunger Games. 

Carney met Emily not long after a bru- 
tal divorce from a woman he had dated 
since he was 20. In a ROLLING STONE 
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feature last year, he complained about his 
ex-wife - and she responded by writing a 
5,000-word essay about their tumultuous 
marriage for the website Salon. Now, Car- 
ney is determined not to say a word about 
his ex in print, and he doesn't. 

Carney empties a trash can, struggling 
to tie the too-small garbage bags left by a 
previous tenant - he’s never spent enough 
time here to buy his own. “We're doing 
pretty well financially,” he says, “and they 
don’t have state income tax in Nashville, 
so that basically pays for this apartment.” 
After talking real estate for a few more 
minutes, he pauses. “I'm still afraid of 
being broke,” says Carney, who worked as 
a telemarketer just before the Keys start- 
ed. “It doesn’t seem like that long ago. I 
know what it’s like to be in a situation 
where it seems there’s no way out.” 

If the Keys ever had any ambivalence 
about pursuing commercial success, they 
put it aside around 2004, after they came 
home from a monthlong series of Euro- 
pean dates that somehow resulted in a 
loss of $3,000. They had turned down 
a six-figure opportunity to use a song in 
a mayonnaise ad the year before. A new 
offer came in from Nissan, and after a 
lengthy debate, Carney and Auerbach 
shifted their position. Says Carney, “We 
said, ‘You know what? Fuck this. Let's 





















































ELECTRIC WARRIOR 
“Auerbach at KROQ's Almost 
Acoustic Christmas in L.A. 


take the fucking money. No one’s hearing 
our music, we're not selling any album: 

Brothers was a licensing bonanza - the 
single “Tighten Up” alone appeared in a 
Subaru ad, a soccer video game, a Gossip 
Girl episode and at least two movies - and 
it got to the point where some brands were 
even using Black Keys sound-alike songs. 
But the Keys plan to scale it back for EZ 
Camino. “When no one’s buying your 
ords, it's easy to justify selling a song,” says 
Carney. “But once you start selling rec- 
ords, you can’t really justify having two 
songs in Cadillac commercials. It looks 
greedy. And it is greedy. This whole music 
thing should be about music. 

With the Ke uccess, their audience 
has changed - there's been an infusion 
of the kind of frat boys whose presence 
used to so distress Kurt Cobain. (Call- 
ing their last album Brothers may have 
served as an open invitation.) But the 
band is determined to strike a weleom- 
ing stance. “Some bands have audiences 
where you feel like you're just hanging 
out with clones of yourself - you never 
meet anybody new,” Carney says, over a 
lunch of pork buns and authentic Jap- 
anese ramen at the nearby restaurant 
Ippudo. “I like the idea of our fans being 
a wide spectrum. Whenever anybody 
talks about being uncomfortable about 
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= THE BLACK KEYS 


being at a show because there's a different 
type of person there, that’s just straight 
fucking ignorance. I wouldn't want some- 
body like that to be a fan of us.” 


ACK IN THE COFFEE SHOP, 
Auerbach leans against an ex- 
posed brick wall, sipping his 
coffee, paging through a copy 
of LA Weekly; he'd look boyish 

if not for sleepless semicircles under his 
eyes, almost garish against pale, freck- 
led skin. He’s never slept well. No mat- 
ter when he goes to bed, he’s up with the 
sun: Last night, he went to sleep around 
3:30 a.m., then bolted awake by 7:30 as 
light streamed into his hotel room. He lay 
there in bed a while, thoughts racing. “I've 
always got something that I wanna try to 
be doing,” he says. “There’s always some- 
thing to check on, I'm not very good at just 
letting things slide off my back.” 

He's already thinking about the Black 
Keys’ next album, despite recording two 
of them in the past two years: “I know 
that we're going to make the next record 
differently, but I don’t know how.” He 
also has a demanding second career pro- 
ducing records in his own vintage-gear- 
packed Nashville studio, most recently 
for Dr. John. Then there's fc 
old daughter, Sadie, whom he'll be s 
mostly by Skype for a good chunk of the 
next year. “It’s hard,” says Auerbach, who's 
been married for four and a half years. 
“But it's such a fickle business. These peo- 
ple who love us now are not gonna give 
a shit about us, maybe, in five years. You 
just gotta get while the gettin’s good.” 

Auerbach is happiest when he’s record- 
ing new music. “You make a record and 
then you have three months off, that’ 
when you should make the next record 
he says. “We make up a song every day. 
We could make a fucking record every 
week if we didn’t have to tour.” Just be- 
fore the Grammys last year, the Keys got 
worried about burning out on what looked 
like endless touring ahead: As Carney re- 
members, they decided, “If we're going 
to have to tour on Brothers again, any- 
way, we might as well make a new rec- 
ord and tour them both at once.” They 
stood on a New York street in the middle 
of a snowstorm and resolved to cancel an 
Australian tour and record what became 

















El Camino instead - even though a lack of 


insurance meant the cancellation would 
cost them $100,000. 

Auerbach has a tendency to get lost in 
his own head. (“There is a strong genetic 


thing in my wife's family, where many of 


them are absent-minded professors,” says 
his dad, Chuck Auerbach. “And Danny 
certainly got that.”) At a New York af- 
terparty for a solo show a couple of years 
back, Dan ignored his guests for a long 
while, instead opting to silently zone out 
to obscure soul 45s the DJ was playing. 
“I'm not good at faking it,” he says. “I can’t 
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be insincere about something. I don't like 
just talking for talking’s sake.” 

Underneath his jean jacket, Auerbach 
is wearing a snazzy new snap-button shirt 
~agift from the Levi's corporation, whose 
representatives met with the band the 
night before and gave them a bunch of 
free stuff. The reps also made an unsuc- 
cessful effort to get them to pose for pic- 
tures while wearing jackets the company 
mocked up with Black Keys-themed 
patches on the back. “They had this real 
shitty patch that’s a rip-off of Pat's drum- 
head logo, and then, like, an Ohio patch,” 
says Auerbach. “But it was, like, a brand- 
new Ohio patch, it just looked all new 
and gross. Ugh. Come on, man. That was 
pretty awkward, I was just, like, ‘This 
needs work. I'm not feeling it. You guys 
work on this jacket.” 

Soon enough, someone finally recog- 
nizes the rock star: A twentysomething 
bro in a gray newsboy cap inches over, in- 
troduces himself as a big fan, asks for a 
picture (Auerbach obliges), then makes 
an ill-advised bid for cred by noting his 
love for the Keys’ first album, which he’s 
convinced is called The Big Comeback. As 
soon as he leaves, Auerbach snorts. “The 
Big Comeback, that’s the best one!” he 

Tlove that! ike when people di 
you on the Internet and spell all the words 
wrong.” But the fan should get credit for 
effort: This week, people keep approach- 
ing the Black Keys to congratulate them 
on the release of their second album. 

















T’S GETTING EVER SO SLIGHTLY 
chilly tonight in Los Angeles, and as 
far as the management of the Cha- 
teau Marmont hotel is concerned, 
that just will not do: They've installed 
blazingly hot heat lamps in every corner 
of the tented outdoor restaurant behind 
their grand old castle. The Keys are in 
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town to play a video-game awards show 
and KROQ’s Almost Acoustic Christ- 
mas. The radio station sprang for a free 
set of hotel rooms in a cheesy, convention- 
friendly hotel in a touristy section of 
Hollywood. But after one night, the Keys 
lost patience, and decided to book their 
first stay at the Marmont, where even the 
room keys are fancier - there’s a purple 
ribbony thing attached to them that Auer- 
bach refers to as a “model tickler.” 

Across from our table, the Keys spot 
ex-model Janice Dickinson, surround- 
ed by what looks like a bunch of cur- 
rently employed models; to our right is a 
group of Ken-doll-looking guys in suits. 
Jason Segel is nowhere in sight at the mo- 
ment, but he'll turn up repeatedly over the 
weekend. “I'm assuming everyone is Pauly 
Shore's cousin,” says Carney. This, more or 
less, is the Black Keys’ world now. But they 
haven't made a full psychological adjust- 
ment. In their heads, th ill the guys 
who made all-night drives hopped up on 
trucker speed in a urine-scented minivan 
like the one pictured on their new album 
cover; who once drove 20 hours through 
the desert with no air conditioning, devel- 
oping simultaneous nosebleeds from the 
dry air; who played a 6:30 a.m. gig on a 
local TV show called Good Morning Salt 
Lake City, in front of eight elderly people 
and a fake fireplace. (“Afterward, they do 
an interview,” Carney recalls, “and they're 
like, so why a two-piece? We said we're 
normally a 12-piece jazz big band, but the 
other 10 pieces just couldn't be with us 
on this tour. 

There was some fun along the way, of 
course. “We ate mushrooms in the van one 
time, going from Amsterdam to Paris,” 
Auerbach says. “We opened up the door at 
one point at a truck stop, fully on mush- 
rooms, and it was like when they went 
into Willy Wonka’s. I haven't done them in 
along time, but mushrooms rule.” 

But the Keys never stopped feeling like 
outsiders. “Coming from a broke-down 
town, you just have a chip on your shoul- 
der,” says Auerbach. “We see these bands 
coming from New York City, they have 
trust funds and they tour and always have 
nicer vans than us, nicer equipment, cool 
clothes and shit, everybody knew each 
other. We didn’t know anybody.” 

Auerbach and Carney each dropped out 
of college to pursue music, and didn’t have 
family money to protect them. “We don't 
have any other option,” Auerbach says. 
“We don't, we never did.” 

“I can still wash dishes,” says Carney, 
who's on his third vodka Greyhound of 
the evening. “I have really bad eczema, so 
it’s going to be a little bit of a holdup, but I 
could probably get through it. I can fuck- 
ing teach you how to wash some mother- 
fucking dishes.... When we were in ninth 
grade, we were well aware that if we want- 
ed to go to a good school, it wasn’t a pos- 
sibility - that we didn't have the money. 
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So it’s like, what do you have from there? 
You have rock & roll! And you know what, 
no motherfucker who knew that they 
could fucking get bailed out of the rock & 
roll dream could really play rock & roll.” 
Carney is picking up steam now; Auer- 
bach is just watching him, quietly amused. 
“You get shit when you don’t pretend 
you're fucking too cool for school, and we 
are not too cool for school! We are just 
basically teaching the class people don’t 
want to attend, and the class is, How 
to Fucking Make a Living Doing What 
You Love 101. And also, How to Fucking 
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Beat the Haters Off With a Stick and Let 
Them Suck Your Dick. That's the 200- 
level class.” 

“That was very poetic, 





Auerbach says. 


N OCCASION, DAN AUER- 
bach and Patrick Carney will 
indulge in a quick hug - a 
sign that two guys who bare- 
ly knew each other when the 
band started have come a long way. It's 
still awkward, and not just because of 
their seven-inch height difference (“It’s 
like, where do I put my arms?” says Auer- 





bach). As close as they've become, their 
strategy for surviving a potentially end- 
less future together may be to ignore each 
other as much as possible: Backstage, 
waiting for TV performances, they can 
let long stretches of time pass without any 
direct interaction. 

The two men, born 11 months apart, 
grew up just houses away from each other 
in Akron. But before they ended up jam- 
ming in Carney’s basement late in high 
school, they had hardly spoken. They had 
‘th become obsessed with music at an 














e 
early age. Carney’s dad, Jim, a general- 
assignment reporter for the Akron Beacon 
Journal, played him Beatles and Stones 
records as a child (and bought him Vanil- 
la Ice and Weird Al tapes); he absorbed 
the cla: 





--rock canon by seventh grade 
nd moved on to indie rock by high 
school. He outfitted his basement with 
recording equipment in hopes 
that it would help him get a band togeth- 
er - though he was mostly interested in 
ying guitar. 
Auerbach’s dad is a fol 
tiques dealer, and a self-described “mem- 
ber of the Mr. Natural generation,” with 
Top beard, who has written lyr- 
ics for Dan (including the solo ballad 
“Whispered Words”). “The only way I 
could rebel is by getting 
an office job and wear- 
ing asuit every day, 
Dan. Dar her gave 
him an eclectic educa- 
tion in American roots 
music: Billie Holiday, 
Robert Johnson, Hank 
Williams, Son House, 
the Cadillacs, the Grate- 
ful Dead. He remembers 
his son singing a Little Anthony and the 
Imperials song at age 5. He took Dan to 
a Dead show when he was 15. (“I'm like, 
what's going on? What are these sheets of 
little square paper, Dad 
erbach’s mom's side, e' 
‘al nce I was a kid, fé 
ily reunions, they play and sing together 
cle, do two- and three-part harmo- 
nies,” Auerbach says. “Playing old spiritu- 
al songs, bluegrass songs, blues songs, folk 
songs, a lot of Stanley Brothers tunes, alot 
of Bill Monroe songs, which are basically 
blues songs sung by white people.” 
Auerbach links the blues and soul in- 
flections in his voice to those family roots. 
Because he sounds more like Joe er 
than Stephen Malkmus, he says “indie- 
rock nerds” have hassled him about his 
voice, more or less accusing him of min- 
“That’s just the way I sing,” he 
says. “It’s not like I’m trying to sound 
like a black guy or something.” Guided 
by a blues-snob uncle, Auerbach devel- 
oped a very particular taste in the genre, 
leaning toward the atmospheric and un- 
tutored. “I never listened to any British 
blues, I couldn't stand it.I [Cont. on 66] 
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THAT 
CHAZ 


How many roads does Chaz 
Bono have tov valk down before 
he can become a man? 





BY ERIK HEDEGAARD 


Photograph by Peter Yang 













S$ YOU KNOW, CHAZ BONO, 42, HAS BEEN THROUGH 
some changes lately. He started off as a girl named Chas- 
tity, the sole offspring of singers Cher and Sonny Bono; 
appeared on their TV show in the mid-Seventies as a 
cute little girl with curly locks, waving at the audi- 
me out as a lesbian in 1 reconsidered her 
sexual identity a few years later; started testoster- 
one treatments to become a dude; got a mastecto- 
my to remove her breasts; started lifting weights; 
can presently curl 25 pounds with each hand; 
started going shirtless as often as he could, 
because, damn it, he was a man now and he 
could; got on the Dancing With the Stars TV 
program; was variously called a basket- 
ball, a penguin and an Ewok; got booted off after six weeks; has 
continued to stay in the news, what with Warren Beatty’s trans- 
gender son calling him a misogynist and him proposing to his 
girlfriend, Jennifer Elia, 36, atop the Seattle Space Needle, and 
then breaking up with her in December. It’s enough to make your 
head spin. What's not generally known, however, is that, ever 
since the end of DWTS, Chaz has been studying his finances, 
adding up the credits and debits, and is pretty sure that within a 



































short while he will finally be able to afford to get himself a penis. 
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= CHAZ BON 


At the moment, he’s in a steakhouse 
called the Grill on Hollywood Boulevard, 
right down in the thick of things, near 
Grauman’s Chinese. He’s a big, friendly 
guy, with a big, friendly head, and a glow- 
ing, light-up-the-room-type smile. That's 
one of the things that makes him so pop- 
ular on a show like DWTS. He’s a beamer. 
The other, of course, is the undeniable au- 
dience-drawing curiosity factor of the guy. 
Seriously, what are the odds that Sonny and 
Cher would have had a transgender child? 
Sonny and Cher ~ “I Got You, Babe,” “The 
Beat Goes On,” groovy late-Sixties, early- 
Seventies hippie-looking duo, pleasing pop 
for the masses, no scowls for them from 
Ed Sullivan. They were one in a million, 
so how could they get a child who was one 
of the one-in-500 (according to one study, 
ay) who are born transgender each 
ve, it had to be 






















with it, having died in a 
1998, well before Cl transition. Not 
that he would have minded; he was 
ide, didn’t mind that he want- 
ar guy’s clothes and hated any- 
thing frilly, didn’t mind that his favor- 
ite movie star was Sylvester Stallone, 
didn’t mind that his favorite spectator 
sport was boxing, didn’t mind when 
he came out as a lesbian, and prob- 
ably wouldn't have minded if “Chas” 
had spelled his name “Chaz” through- 
out his childhood and also referred to 
himself as a him. Sonny was that kind 
of guy. Mom, on the other hand, fought 
her child every step of the w: 

“As far back as I remember, my 
mother always seemed to want me to 
look and act more like a girl,” Chaz 
wrote in his recent book, Transition: 
The Story of How I Became a Man. 
“She made it very r that she didn't 
like my masculine style or my prefer- 
ence for only male friends.” 

Cher wanted Chaz to dress in a 
girlie way and be happy with her girlie 
room, pink wallpaper, pink bedspread, 
matching pink pillow shams, pink shag 
carpet. She never really yelled at Chaz 
about anything; mainly, she was baffled by 
her daughter and how different her daugh- 
ter was and, as a result, she sometimes 
found it easier to just ignore her and leave 
her upbringing to a nanny named Harri- 
et, who turned out to be abusive. More re- 
cently, however, Cher has been pretty vocal 
concerning her support for Chaz. His de- 
cision to ear on DWTS in the 
heated criticism from Fox News and other 
close-minded nitwits led her to tweet, “It 
took guts to doit. I support him no matter 
what he chooses to do.” In private, though, 
it seems that she has yet to fully come to 
terms with the whole Chastity-into-Chaz 
thing. And, no, she won't talk about it de- 





































































Contributing editor ER1K HEDEGAARD 
profiled George Clooney in RS 1144. 
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face of 


spite repeated requests). “Yeah,” says Chaz, 
“she’s not 100 percent comfortable. For 
her, it’s a process. Has she read my book? I 
don't think so. I haven't asked her. I tried to 











As for himself, he says he’s never felt bet- 
ter. He no longer numbs himself with pain- 





killers and booze, for instance, and he no 
longer loses himself for days at a time in 
video games, though he still likes to play 
them. He has stopped smoking, too; it was 
quite an ordeal, until he learned of a cer- 
tain frightening possibi ifhe continued. 

“The way I had my top surgery done,” he 
says, “they take your nipples off, and from 
your old nipples, they make male nip- 
ples. They totally re-craft them, let's say, 
and then they graft them back on. So it’s 
a graft, and grafts don’t always heal, and 
then this transgender guy that my girl- 
friend met said, ‘I know people who were 
smokers whose nipples have fallen off? 








When she told me that, that was all the in- 
centive I needed. I went cold turkey.” 

And now, to more completely match 
how he looks to how he has always felt, 
he’s busily saving money to buy a penis. He 
hasn't really talked about it that much be- 
fore. When anybody brings it up, he ty] 
cally chuckles and says, “I like to keep my 
privates private.” But now, why not? 

“I could get a phalloplasty, which builds 
the phallus from a donor site on your body,” 
he says straightforwardly, “but I'm leaning 
more toward a metoidioplasty. It’s a proce- 
dure that uses what you already have down 
there” - he means his clitoris - “which has 
grown larger from the testosterone. You 
end up with a smaller phallus than with 
the phalloplasty, but it’s fully functional, 
it gets erect, and the sensation is all there.” 

Before he can say another word, the 
waitress shows up. “You guys ready to 
order?” 
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Chaz gets the filet mignon, fried on- 
ions on the side. He's smiling — probably 
because she said “guys.” It’s still a novelty. 

But back to the penis. Does he know 
how big it’s going to be? 

He frowns. “You know, I don't really. 
I mean, I've never seen one erect. So it’s 
really hard to say. But, you know, soft, 
probably about three inches, and it grows 
considerably. I don’t know what the aver- 
age size difference is, but when I’m hav- 
ing sex I probably get three or four times 
larger.” He pauses. “I was in a fairly typ- 
ical heterosexual relationship, which 
caused some militant members of the 
queer community to think I'm reinforcing 
stereotypes or whatever. Anyway, I think 
Jen wished I wouldn't get the bottom 
done, but she understood my need to.” He 
shrugs. “You have to understand, though, 
for me the life transformation has 
already happened.” 

So bottom surgery would just be 
the icing on the—? 

“Exactly. You know, guys can be so 
vested in their penis. But a guy who 
is injured and loses his penis is still 
a man. And like I said, it wasn't like 
I felt female before. It's embarrassing 
= some of these people I've actually 
met ~ but as a kid I remember think- 
ing Jamie Lee Curtis was the hottest 
thing I'd ever seen. Jacqueline Bisset, 
Rachel Ward too, and Kelly LeBrock, 
in Weird Science.” 

His meal arrives. He digs in, 

“I mean, testosterone has changed 

things, definitely,” he goes on. “For 
one thing, I've pretty much lost the 
ability to have more than one orgasm 
at one time. That doesn’t happen 
anymore. But the ones I do have feel 
more intense. And then my first year, 
I spent a lot of time in the mirror, flexing 
my muscles and looking for hairs. It’s lit- 
erally like going through a second puber- 
ty. [have hair on my chin now, hair on my 
stomach, and it’s starting to kind of grow 
in from my armpits to my chest. Actual- 
ly, I have more hair on my back than on 
my chest. I've waited my whole life to be 
able to have hair. I never thought I'd have 
back hair, though. But what are you going 
to do, right?” 

Indeed. But let’s get back to that penis. 
How much is it going to cost? 

“It depends. There's different ways to do 
the surgery, from real basic to more and 
more options. It’s like a car.” 

Like a car? 

“Well, I mean, to break it down, the 
surgery I want to have, I'd like to have the 
testicular implants and all of that, and 
Td like to be able to urinate through it. I 
mean, it’s not that big a deal to sit down, 
but some of the toilet seats in men’s rooms 
are disgusting. The doctor I want to use is 
in Belgrade. It’s going to be a little cheaper 
there. Probably $25,000, maybe $45,000, 
I really don’t know.” 
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Later on, a busboy clears away a plate. | 


“Anything else I can take, gentlemen?” 
“No, that’s great,” Chaz says. And once 
again, he smiles. 


E DRIVES A DUSTY, MESSY, 
older BMW and is a good, con- 
servative driver, easy on the 


pedal, doesn’t run the yellows. As Holly- 
wood passes by, he says that his mom isn't 
helping him out financially right now. 
“She has in the past when there’s been a 
problem or issue, but, no, I don’t like to 
take money from my mom any more than 
anybody else does. Being self-supporting 
is important to me.” 

He also says that, in the future, he would 
like to do some acting. “I could see me as 
one of the guys on The Sopranos or some- 
thing, Or a cop. Any of that kind of stuff” 











“This hasn't been 
a curse. I was 
put on Earth in 
this famous 
family, and I'm 
transgender, and 
because of that, 
hopefully, I can 


educate people.” 








He goes on to say that, at some point, he will 
continue his advocacy work on behalf of 
the transgender community. “For a while, 
I felt bad about all the things I missed out 
on by me never being a young man in his 
physical prime. But then I realized, ‘No, 
this hasn't been a curse. This is what it’s 
supposed to be.’ I was put on Earth in this 
incredibly famous family, and then I'm 
transgender, and because of that life ex- 
perience, hopefully, I can educate people.” 

And that’s that, his past, his present, and 
his future, all mapped out. At the moment, 
the only unknown is why he and his girl- 
friend Jennifer broke up. No one is saying. 
“No further amplification will be forth- 
coming,” a rep said in December. But a few 
months before it happened, on a typical 
Friday evening, the couple gave a demon- 
stration of how things maybe weren't going 
so well. Chaz is just arriving at his home, 
a small but cool Mediterranean-style pad 
with a swimming pool and a guesthouse 
where he keeps his drum set and a mount- 
ed collection of jackknives. Inside, he’s 
greeted by five cats (all of them rare - coat- 








less Mexican sphynxes), two dogs (one a | 





Chihuahua, the other a mutt), and Jen, 
who is wearing jeans and a T-shirt, is very 
slender and very cute, with long, dark hair, 
and has her hands on her hips. She's stand- 
ing near the kitchen, lips pursed, forehead 
knitted, looking into the smallish living 
room that is dominated by a brown leath- 
er couch. Clearly something is on her mind. 

“Babe?” she says. 

“Yeah?” 

“I know you're about to do something—” 

“I'm about to play a video game.” 

“I'm getting rid of this couch. Soon. I'd 
rather have no couch in here than look at 
this. I hate it, It cuts the room wrong. The 
feng shui isn’t right. Even Denise told me 
that today.” 

“Is Denise a feng shui expert? 
“No, but it’s tru 
“She's a television producer. Look. 

We're not gonna have no couch. No, 

babe. Baby. I'm not gonna come 

home and...Just leave it there.” 
Jennifer sighs and backs off. Last 

year she said, “Hormones change peo- 

ple and...he's leveled out right now. 

There was a period where I felt they 

were kind of spiked. The testoster- 

one was, like, really machismo, and it 
was hard to deal with.” And, from the 
looks of things, it maybe still is. “All 
right,” she says now. “Go have fun.” 
In the den, Chaz says, “When I 
first met her, she was sober and I was 
sober, and she is sober right now. But 
she's struggled, gone back and forth, 
For me, that’s the hardest thing to 
deal with. I mean, she’s one of those 
people who can start drinking, then 
stop on the drop of a dime if she 
wants to. Me, though I quit seven 
years ago, I reached such an utter- 
ly horrible and disgusting place that 
it’s still very fresh in my memory, and I'm 
very clear that I never want to go back.” 

After that, he opens a video game called 
Rage and fires it up on the TV. The guy 
on the screen is real gruff-looking, a real 
man’s man, with a bunch of gun-toting 
bandits on his tail. Chaz, looking through 
the eyes of gruff guy, begins firing away. 

Jen sticks her head in. “All right, I'm 
getting into the shower now.” 

Chaz doesn't look over. “Oh, OK, go 
right ahead.” 

She leaves. 

She returns. 

He says to her, “This is a good game, 
babe.” 

She folds her arms. “It’s too militant.” 

“What do you mean, ‘militant’?” 

“Disgusting and violent.” 

He shotguns a bandit, atomizing the 
bandit’s head into a bloody mist, and ig- 
nores her. He doesn’t try to explain the 
appeal. It'd take too long. Anyway, how 
do you explain such a thing? By mid- 
December, the two will have broken up. 
But for right now, he just keeps on lasting 
— blam, blam, blam, and blam. 
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TV’s best drama saved Felicia 
“Snoop” Pearson from a life of 
drugs and violence. Did the streets 
of Baltimore make it inevitable 
she'd get sucked back in? 


= By BEN WALLACE-WELLS 


















HEN FELICIA PEARSON GOT FAMOUS, 
her first and her best instinct was to flee. 
She was 24 at the time but looked young- 
er — scrawny and short, butch and just 
baby-faced enough that she was regularly 
mistaken for a boy. Her accent was close to 


impenetrable, she was funny and swaggering and mistrustful, and she struck ev- 


eryone she met as a perfect emblem of inner-city East Baltimore, a world she had 


barely ever left - a convicted murderer and eighth-grade dropout whose only sus- 


tained employment had been selling drugs. But the great lucky accident of Pear- 
son's life is that The Wire, then a little-watched HBO crime drama, happened to 
be filming in town. One of the actors spotted her in a downtown nightclub and 


brought her to meet the show's creator, David Simon, a former Baltimore Sun police 


reporter. He wrote a part for Pearson, giving her character the actress’ own nick- 


name, Snoop, to make things easier on her. 
The character was a brutal enforcer for a 
drug dealer, and Pearson, who had never 
considered the possibility that she might 
act, played it with such reptilian matter- 
of-factness that Stephen King called her 
“perhaps the most terrifying female vil- 
lain to ever appear in a television seri 

The first thing Pearson did once it be- 
came clear there was alittle bit of money in 
acting was to get rid of her heroin stash, a 
unilateral resignation from the drug game. 
“I just gave everything away,” she says. 
“Free stuff - who gonna complain about 
that?” The second thing she did, more or 
less, was to buy a house, for $275,000, 
in a working-class suburb of Baltimore. 
What was beguiling about the place was 
its ordinariness, the almost conscious 
anti-glamour of it: a worn, three-bedroom 
house with grasses in the yard that did not 
quite cohere into alawn. For someone who 
had progressed from convict to celebrity 
in just four years, the place seemed aspi- 
rational, a suggestion of new possibilities. 

But this was 2007, possibly the worst 
moment in American history to buy a 
house, particularly if you were a brand- 
new actor with few leads on other roles. 
Pearson soon lost the house to foreclosure, 
and moved into a condo in downtown Bal- 
timore, not all that far from where she 
grew up. Then, one day last March, local 
cops and federal drug agents raided her 
apartment, wielding a warrant for her ar- 
rest for conspiracy to distribute heroin. 











Contributing editor BEN WALLACE- 
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“Just kicked in the danged door,” Pear- 
son says. It was part of a broad sweep of 
dealers who operated from the LaTrobe 
Homes in East Baltimore, under the shad- 
owing monolith of Johns Hopkins Hospi- 
tal. The feds, it emerged, had a wiretap 
of Pearson on the phone with one of the 
drug ring’s central figures, a friend of hers 
named Shawn Johnson, asking him to pay 
back her “30.” Her lawyers said she had 
loaned Johnson 30 bucks. The prosecutors 
said a confidential informant would testi- 
fy that Pearson was speaking in code, and 
that she was part of a complex conspiracy 
to distribute heroin. 

One of the arguments The Wire ad- 
vanced is that some areas of the inner city - 
among them the section of East Baltimore 
where Pearson grew up - represent a kind 
of evolutionary break from the rest of the 
country, a place where the deprivation is so 
deep that it challenges our conception of 


“THE WIRE” SEEMED 
TO SUGGEST, IN 
FICTION, THAT CRIME 
IS THE ONLY VIABLE 
CHOICE IN EAST 
BALTIMORE. NOW, THE 
ARREST OF PEARSON 
SUGGESTED THE SAME 
THING, IN REAL LIFE. 











what Americais. There are social scientists 
who chart the rules and adaptations of this 
culture, who know its boundaries so well 
they can draw them on a map. One social 
epidemiologist who has studied East Bal- 
timore calls this separate world the Cyst, 
because it can seem so perfectly walled off 
from the rest of society. What Simon was 
trying to do, in fiction, was to suggest that 
in these neighborhoods, you aren't really 
free to choose whether you become a crim- 
inal or not, that here crime is the only vi- 
able choice. Now, one of the show's stars 
was suggesting the same thing, in real life. 

The day Pearson was arrested, when the 
details of her case were still murky and 
she was sitting in jail, held without bail, 
Simon released a statement to the press. 
“Both our Constitution and our common 
law guarantee that we will be judged by 
our peers,” he wrote, “But in truth, there 
are now two Americas, politically and ec- 
onomically distinct. I, for one, do not qual- 
ify asa peer to Felicia Pearson. The oppor- 
tunities and experiences of her life do not 
correspond in any way with my own, and 
her America is different from my own. I 
am therefore ill-equipped to be her judge 
in this matter.” 

This is a profoundly radical statement. 
That every person is equally capable of 
obeying the law or violating it, that we all 
have the ability to understand one anoth- 
er well enough to judge one another, to 
decide when a stranger has violated the 
rules of society - this is the basis of the 
jury system, our criminal code and our so- 
cial compact. In the case of Felicia Pear- 
son, Simon was saying, you could see that 
all falling apart. You could see, in Ameri- 
ca’s most abandoned and violent neighbor- 
hoods, places shaped by the War on Drugs, 
that the principle of free will in criminal 
justice might be just a delusion. 


EARSON WAS BORN IN 1980 
in one of the most troubled 
parts of East Baltimore, an al- 
most entirely black neighbor- 
hood called Broadway East. 
Her early life was imbued with near total 
deprivation: She was born cross-eyed be- 
cause of her mother’s addiction to crack, 
fed with an eyedropper by her foster 
grandmother, stripped and locked naked 
in a closet at the age of five so her mother 
could sell her clothes for drugs. Because 
Pearson was so bluntly a tomboy - and, 
from the age of 12, openly a lesbian - she 
was an object of curiosity on the streets, 
at first a mascot for the drug gangs and 
then an active member. By the time she 
was 14, the streets were so much a surro- 
gate parent that she called the drug deal- 
er she worked for Uncle and the kingpin 
he worked for Father. It was Uncle who 
rechristened her Snoop: Like the cartoon 
dog, she struck him as sweet but sad. 
“What interested me was danger,” Pear- 
son writes in her autobiography, Grace 
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After Midnight. “Going to the edge. And 
then over the edge. I can't tell you why, 
but at a time when other 13-year-olds were 
buying frilly dresses and training bras, I 
was buying guns.” 

There are those who avoid the drug 
game on Oliver and Montford, the bleak 
intersection where Pearson grew up, but 


in retrospect, she says, the trajectory of 


a “wild” kid like her was close to inev- 
itable. At first she ran simple errands, 
but soon she was part of a small crew 
dispatched to collect debts - dispensing 
pistol-whippings, terrorizing would-be 
competitors. She got a nine-millimeter 
gun, and one day, when a rival crew from 





LIFE IMITATING ART 
Pearson being arrested 
last March, charged with 
taking part in a drug ring 


the West Side opened fire out of the back of 


a U-Haul, she crouched behind a garbage 
can and returned fire. She was learning 
violence by increments. “Something like 
a fever had come over me,” she later re- 
called. “The fever felt permanent.” 

One day, when she was 15, some mem- 
bers of her crew got into a fight and she ran 
ss the street to join them. Suddenly, a 
r-old girl named Okia Toomer came 
at her wielding a baseball bat. “There was 
only one way to stop her,” Pearson re- 
called. She shot and killed the girl. Pear- 
son was still such a child that while she 
was holed up in one of Uncle's safe houses, 
hoping the police would lose interest in 
the case, she watched reruns of The Cosby 
Show, dreamily inserting herself into the 
Huxtable family, with its doctor father and 
lawyer mother. 

Pearson pleaded guilty to murder and 
spent five years in prison. To ease the bore- 
dom, she busied herself manufacturing 
dildos for the other prisoners. “Ace ban- 
dages are the building block to a good 
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sturdy dildo,” she says in her memoir; she 
faked sprained ankles to get the dressings 
from the prison nurse. “Small, medium, 
large and extra large. Made them as real- 
life as possible.” When Pearson got out in 
2000, determined to go straight, she cy- 
cled through three menial jobs: in a bum- 
per factory, a warehouse and a carwash. 
She liked the rhythm of the work, but was 
fired from each job once her supervisors 
discovered her criminal record. Before 
long she was dealing drugs again. 

If Pearson believes that she was trapped 
by the circumstances of her birth - that 
her path was locked in from the start - she 
doesn't show it. “Snoop is one of only three 
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or four people I've ever met who grew up 
in that kind of environment who has this 
ability to look at herself from the outside,” 
says Ed Burns, a former Baltimore cop 
who served as Simon's co-writer on the 
‘Well, I fucked that up, 

and laugh at herself, and move on.” 

The first time Pearson saw he 
The Wire, she was impressed. “I said to 
myself, ‘You go, bitch. That's what I said.” 
Her self-aware swagger played well on- 
screen. At one point in the fourth season, 
the character Snoop is sitting handcuffed 
on a curb, having just been arrested for 
gun possession, and she sneers resentfully 
up at the cop who busted her: “You think- 
ing you all that.” 

“I know I'm all that,” the cop replies. 
“T'm thinking about pussy.” 

At which point the scene, as scripted, 
is supposed to end. But there is a sudden 
flash of humor in Pearson's eyes, the sense 
that the way she sees the world is different 
enough that what she says as fact will play 
as funny. She looks up at the cop and adds 























an ad-lib: “Me too,” she says, all deadpan. 
Simon left that one in. 

One day last November, Pearson went 
back to Oliver and Montford, wearing a 
cocked Orioles cap and a sharp-looking 
leather jacket - her clothes, like herself, 
part of an identity in transition: half still 
in Baltimore, half out. Pearson is called 
Fe-Fe in her neighborhood, and her arriv- 
al is an event; the small cluster of people 
accompanying her - cousins, an uncle, her 
attorney — begins to swell. The neighbor- 
hood's blocks are bisected by small alleys 
that cut between decrepit row houses: Too 
narrow for cars, they are often used as es- 
cape routes for dealers running from the 
cops. “We used to have house par- 
ties,” Pearson recalls. “It would be a 
hundred people in this little room.” 
When she remembers the neigh- 
borhood fondly, it is for its inti- 
, its coherence - the 50 bucks. 
you might give someone whose gas 
about to be cut off, the hun- 
dred bucks you might put in to- 
ward rent. “Everybody stick togeth- 
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cops nearby, as us 
and they are giving the kids hang- 
ing out on the corners a hard 








enough time that Pea jawyer 
calls a friend of hers, a city detec- 
ive, to try to get the patrolmen to 
lay off. There are reminders 
where of how tenuous 
be; Pe 
she gre’ 





















ketball star 

h, a neighborhood 
s recently jailed on 
burglary charges. “Once you get a 
step further than Oliver and Mont- 
ford, you gotta keep going,” Pear- 
son says. “Because it'll mess your 
whole life up. People keep thinking, 
‘got to come back and show love to 
the hood.’ Man, forget that. Send 
‘em a postcard with some money. That's 
what they be worried about.” 
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ALTIMORE, AS “THE WIRE” 

hoped to show, can seem to be 

governed by a hidden city, an 
unofficial structure of power 

and relationships over which 

the official one is laid - a necessary condi. 
tion in a place where the homicide rate in 
neighborhoods like Pearson's is 32 times 
the national average. The neighborhoods 
here are tiny - a few blocks by a few blocks 
- and they intact across generations, 
so power is often informal, wielded in one 
neighborhood by a pastor's son, in anoth- 
er by a retired gangster who runs a tow- 
truck company. A year ago, in a North- 
west Baltimore neighborhood called Park 
Heights, two young members of a Jew- 
ish community patrol were charged with 
beating a black kid who had crossed an in- 
visible neighborhood dividing line, and for 
a few tense days safety in the city depend- 
ed in part on the efforts of a former gang- 
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a GIRL ON ‘WIRE’ 


ster named Ted Sutton, who was sent as 
an emissary between the two communi- 
ties. It may not be an accident that former 
defense lawyers, like the city’s most pow- 
erful politician, the legendary congress 
man Elijah Cummings, ascend to elected 
office: They comprehend how power works 
in both the official city and the secret one. 

In working-class Baltimore, the tininess 
of the neighborhoods means you can make 
aleft-hand turn - from Harford Road, say, 
onto Tivoly Avenue - and suddenly one 
city evaporates and the Cyst materializes. 
Seven out of every 10 houses boarded up, 
marked with a red X; plastic bags lashed 
to telephone poles, in lieu of public trash 
bins; a windless and swampy feeling that 
seems to stick to you. Social scientists have 
traced the boundaries of the Cyst, and 
marked its characteri Forty percent 
of the adult population addicted to drugs, 
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70 percent of adult males permanently 
outside of the labor force, 90 percent of the 
households headed by single parents. The 
Cyst is all black, but once in a while you 
will see a white addict, and he is invari- 
ably more strung out and crazy than any- 
one else for asquare mile. This part of Bal- 
timore is stuck so far in the past that it has 
preserved a set of strange anachronisms: 
Syphilis still persists here, and the drug 
of choice remains injected heroin. You 
will sometimes see a group of kids count- 
ing money on a street corner, or handing 
off drug packets to passing motorists as a 
cop car idles half a block away, but there is 
mostly just a pervasive listlessness. “These 
pockets of urban cysts are places where 
‘American values disappeared, and a fun- 
damental ecological shift happened,” says 
Thomas Glass, a social epidemiologist at 
Johns Hopkins. “Here, violence makes 
sense ~ violence is strategic. 

When Baltimore was still deeply segre- 
gated, in the Fifties and Sixties, the neigh- 
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borhood where Felicia Pearson grew up 
was called Up the Hill. It was where you 
bought a row house when you moved out 
of the projects - there were black-run 
law firms, doctors’ offices, shops. But by 
the mid-Seventies, desegregation opened 
up the suburbs, and the black elite soon 
moved out. Housing projects started to fill 
up with unmarried women and their chil- 
dren, the sprawling Bethlehem Steel plant 
went into decline, and by the 1980s what 
was left here was a generational vacuum - 
few jobs and few educated adults. 

I get much of this history from P.M. 
Smith, a 65-year-old minister. Smith has a 
big, prosperous church in the suburbs, and 
his sermons are broadcast on local televi- 
sion, yet with a brief :ption as a stu- 
dent and a lawyer in Texas and Michigan, 
he has chosen to live in East Baltimore 
his entire life, out of some 











combination of duty, martyrdom and 
attachment. There have b sts: One of 
his three children died of a drug overdose, 
and for years, when he walked his grand- 
son to school, he would often see teenage 
dealers openly lobbing handfuls of heroin 
samples - “testers” - into clutching, eager 
crowds, seeking to build business. “Grown 
men, trying to grab drugs that b 
own son’s age had thrown,” Smith s: 
you are a preacher, this is one of the most 
dispiriting elements of East Baltimore, 
the forced infantilization, and you notice 
it everywhere. 

Smith's war is a bloc! block battle 
to keep the edges of this neighborhood 
from falling into the Cyst. On his block 
of Luzerne Avenue, Smith got the city to 
change the traffic pattern, making a two- 
way street run one-way, to deter drug buy- 
ers from outside the neighborhood from 
driving through. He also staged week- 
ly prayer vigils on his corner, to try to re- 
claim it from the dealers who sold drugs 

















there. He won, more or less, but it took 
years, and it was only one block. “If you 
can control the corners,” he says, “you can 
control the block.” 

If you observe this neighborhood from 
a distance - like Burns, Simon, Gla: 
presents a bleak fa 
separate, second America. But those who 
live here, like Smith, are more apt to see 
possibility. “Young girl who grew up there 
became a CPA,” Smith says, pointing out 
a row house backgrounding a clutch of 
sedate drunks. A minute later, at anoth- 
er decrepit row house: “Boy became a 
teacher. Sister a lawyer. Dad’s a janitor, 
but he put them through.” If you know 
the neighborhood, you know the victo- 
ries, too: steady jobs held, children who 
- You can see these as exceptions, 












a standard that everyone here 


“A Little Itty Baby” 


Pearson on the set of her 
latest movie (1). As a fifth 
grader in East Baltimore, 
where she was raised by 
her foster grandmother (2). 
Simon filming The Wire (3): 
“Her America is different 
from my own,” he says. 


might reach, an extension of the American 
Dream. “Some of these row houses can be 
really nice!” Smith observes. 

Task him about Simon's rhetoric - there 
are two Ameri and those of us on one 
side of the line have no capacity to judge 
what happens on the other. “I don't have 
that kind of sympathy,’ Smith says. “Young 
people make choices.” 








ARLIER THIS YEAR, WHEN 
Pearson was locked up after her 
bust, she seemed “like a caged 
animal,” says her friend Norris 
Davis, who visited her in jail. 
Prisoners watch a lot of television, and 
Pearson's face was on the news constant- 
ly; every couple of hours, someone would 
cry out, “Yo, Snoop! You on TV!” and ev- 
eryone would crowd around to see a video 
of her arrest replayed on the screen - foot- 
age that was quickly becoming her pub- 
lic image. When she made bail, its terms 
imposed an even more tangible burden: 
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Pearson was required to wear an elec- 
tronic monitoring box on her ankle, and to 
pay up to $4.00 a week for its upkeep. Her 
lawyer thought it might be two years be- 
fore she would go to trial. She was broke, 
and she was looking at a $40,000 ankle- 
bracelet bill. 

Former gangbangers say the nightmare 
that persists, years after they've gone 
straight, is that the police will happen 
upon some forgotten crime, something 
that just sneaks under the statute of limi- 
tations, and suddenly there will be a goon 
squad at the door. Four years ago, Pear- 
son refused to testify against a friend of 
hers, Steven Lashley, whom she had been 
with when he stabbed three men, killing 
one, during a fight outside a fried-chicken 
joint in a part of Baltimore called the 
Block, a stretch of strip clubs right next 
to police headquarters. Ever since that in- 
cident, Pearson says, she’s felt as though 
she has a target on her back. Friends say 
she doesn’t know whom to trust. “Snoop 
doesn't know how to recognize the enemy,” 
Davis tells me. 

This is the heart of one critique of the 
War on Drugs: that what is being crimi- 
nalized is often little more than associa- 
tion. There is a concept in social science 
called Dunbar’s number: Most people, 
scholars have found, have a natural social 
circle of around 150 people. If you grow 
up on Oliver and Montford, many of them 
will inevitably be drug dealers. “Even if 
she was not involved in drugs,” Simon tells 
me, “the chance of her never being on the 
phone with anyone who was involved in 
drugs in East Baltimore is nonexistent. It’s 
a factory town. It's like telling someone in 
Birmingham, ‘Don't get on the phone and 
have a conversation that is at all ambig- 
uous with anyone who works in the steel 
industry.’ They're all drug dealers. She 
doesn’t know anybody else.” 

Pearson's own perspective is more mud- 
dled. “It ain't the neighborhood,” she tells 
me. “It ain't like, ‘Oh, you better get out 
here and sell drugs’ - nah, it’s a choice.” 
She mentions cousins of hers, good kids, 
who made it out of the same neighbor- 
hood and are doing all right. And yet she 
recognizes that the imperative of escape 
imposed by the ghetto makes it impossi- 
ble, on some level, to adopt a one-size-fits- 
all morality. “People like David Simon - 
or even me, now, if I go back to Oliver and 
Montford - I feel as though I can't judge 
this person because they're selling drugs,” 
she says. “Everybody got to find their own 
way out.” Pearson spends a lot of time in 
our conversations insisting that she’s a 
grown-up (‘I ain't 12 anymore”), as though 
she’s petitioning for divorce from her for- 
mer self. From her perspective, choices 
do exist at Oliver and Montford - but you 
can spend your life trapped in your worst- 
ever choice. 

“A lot of this comes back to what I call 
the Matrix problem,” says Glass, the epi- 
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demiologist. “Your subject grew up in one 
Matrix. She takes the blue pill. She jacks 
out of the world of the Cyst and gets in 
front of the camera and makes money and 
enters the dominant world. But many peo- 
ple who leave one Matrix and enter anoth- 
er find it difficult to change their cognitive 
programming. And they long to get back 
to the Matrix.” 

At her sentencing in August, Pearson 
pleaded guilty to taking part in a drug 
conspiracy. She got three years of proba- 
tion. Following her court appearance, she 
insisted to the press that she is innocent, 
that she pleaded guilty only to get out of 
the monitoring payments, to resume her 
career and get on with her life. Just about 
all of the other actors from The Wire had 
departed Baltimore, and it had occurred 
to her that she would be targeted as long 
as she stayed. “I'm the only one left, as far 
as starwise,” she said. “Everyone else left.” 
Pearson was beginning to plot her escape. 

“She's trying to cross the increasing- 
ly impermeable membrane between the 


WHEN IT COMES TO 
DRUGS, SIMON SAYS, 
THERE ARE TWO 
AMERICAS, SEPARATE 
AND UNEQUAL: 

“1 COULDN'T CONVICT 
ANYONE OF A DRUG 
CRIME THAT DID NOT 
INVOLVE VIOLENCE.” 





two Americas without disowning either,” 
Simon says. “And it’s a very hard thing. A 
very hard thing.” 


NE DAY WHILE SIMON WAS 
preparing to film the final sea- 
son of The Wire, he got a draft 
of Snoop’s death scene from 
George Pelecanos, a crime 

novelist who was working as a writer on 

the show. The outlines of the scene had 
been sketched out in advance: Snoop and 

a young boy named Michael, a character 

whom she has mentored and taught to kill, 

are driving together to a job. The druglord 
who employs them believes that Michael 
has betrayed him, and has ordered Snoop 
to kill him. Michael, realizing all of this, 
pulls a gun on Snoop first, and kills her. 
Pelecanos had worked into this a writer's 
touch. Just before Michael pulls the trig- 
ger, Snoop pauses and gives herself a look 
in the rearview mirror, smoothing out her 
braids with her hand. “How my hair look?” 
she asks Michael. Simon, reading this, 
thought it was “one of the most amazing 
lines of dialogue I've ever seen written.” 





He called Pelecanos. “I said, ‘What does 
this line mean to you? I gotta know. And 
there was this long pause and George said, 
‘I don't know, but don’t you dare cut it’” 

Pearson was disappointed; she want- 
ed her character to go down in a blaze of 
glory. “When I read the script, I was like, 
‘Huh? Snoop getting shot - nah. Because 
they don’t have a battle scene or nothing.” 
Simon made sure to be on set the night 
they were filming. Pearson was still an am- 
ateur actress — a few months earlier, shed 
been showing up on set without know- 
ing her lines, figuring she could ad-lib her 
way through it — and he wasn't sure what 
kind of reading she'd give. What Pearson 
did was to soften the line, to downplay the 
melodrama. In doing so, she heightened 
her character's sense of regret, and em- 
phasized her acceptance of her own fate. 
The Wire's philosophy, in which the sys- 
tems of society dehumanize its inhabit- 
ants, means that a character's death is 
often when their dignity is most appar- 
ent; it is the kind of universe, says Robert 
Chew, who played the wise kingpin Prop- 
osition Joe on the show, in which you can 
aspire to make “an excellent exit.” What 
Pearson made evident, in her reading, was 
that her character had always assumed 
that this moment was coming, that the cir- 
cuit of her tragedy would close. “It was an 
incredible reveal of humanity and regret 
and sadness on the part of someone who 
has not allowed themselves to feel these 
things for a very long time,” Simon says. 
On set that night, he pulled Pearson aside 
and told her she had become an actress. 

Pearson does not have a theory of acting, 
but she has a sense of some of its require- 
ments, a feel for what it is to be an actor in 
practice. When she gets a script she reads 
the whole thing, twice, so she understands 
the arc of the story. Then she begins to 
read her lines, to memorize them. If there 
are two people in a scene, she will read her 
own lines out loud, in her room, and say 
the other character's lines in her head, to 
preserve the timing. She will sometimes 
have a particular image in mind when she 
rehearses - a scene from a music video, or 
a gesture of someone she knows. Pearson 
rarely has a complicated account of her 
character's motivations, but she under- 
stands intuitively that the most important 
question an actor can ask is what her char- 
acter wants - “money,” she tells me when I 
ask her about the motivations of one char- 
acter; “for her father to love her,” describes 
another; to be loyal to her crew, because 
“that’s all she had,” is a third. 

On another level, of course, the most 
important question an actor can ask is 
who will pay her, and how much, and to do 
exactly what. At first, she almost left The 
Wire after she saw how little she was paid 
as an extra. “When I see my first paycheck, 
Iwas like, ‘Fifty dollars! That's crazy! I can 
make more than this!"” The show's veter- 
an actors encouraged her [Cont. on 65] 
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Jeezy ignores 
the Drake era, 
stays true to his 
slow-rolling 
bravado 


Young Jeezy 
Yo 
TM:103 Hustlerz Ambition 


CTE/Def Jam 
BY JONAH WEINER 


Isthereahip-hop 
artist who cares 
less about artist- 
ry than Young 
Jeezy? Dazzling 
wordplay, unpredictable flow, 
tricky rhyme schemes - these 
are froofy, frivolous concerns to 
the Atlanta drug-dealer- 
turned-MC. “Bitch, I’m legend- 
ary/Bitch, I'm a living legend,” 
he announces, with 














wordiness, on his lon, 
fourth LP. Blunt-edged lines 
e never bee 


like these he 
problem for Jeezy - he’s selling 
avibe, not virtuosity. Narrating 
coke-trade exploits, exhorting 
his fellow hustlers (“Let's 
getit!”) and settling into incan- 
tatory cadences like a warm 
bath, he rhymes with a luxuri- 
ously unhurried bravado that’s 
contagious. 

Hip-hop has transformed in 
the three years since Jeezy’s 
last album. Lil Wayne has re- 
turned daffy verbosity to the 
pop charts; Drake has opened 
new veins of emotiveness; and 
Rick Ross has taken Jeezy’s 
spotlight, rapping about drug- 
trade hedonism with booming 
How does Jeezy react 
Mostly, he ignores it. 

Jeezy stays stubbornly true 
to form on 7M:103, rapping 
with minimal embellishment 
about getting rich (and high), 
treating beautiful cars poorly 
and beautiful women worse. 
The beats, produced by South- 
ern luminaries like Drumma 
Boy and J.U.S.T.LC.E. League, 
are full of imperious synthe- 





a 































rollingstone.com | Routine Stone | 53 





ml REVIEWS MUSIC 


sizer pageantry, rumbling bass 
and frenetic percussion. No 
song would be out of place on 
his 2005 debut, where he con- 
jured a seamy world out of 
little more than a wheezing 
growl and vivid one-line vi- 
gnettes about roach-infested 
kitchens and dirty cash bun- 
dled by rubber bands. 

Jeezy’s worldview has al- 
ways been narrow, but here 
it borders on claustropho- 
“All we do is smoke and 
” he chants on “All We 
Do.” “Trapped” is about the 
impossibility of escaping the 
drug-game mentality. On the 
defiant “F.A.M.E.,” in the clos- 
est he comes to a glimmer 
of introspection, he barks, 
“I wake up and feel empty.” 
Just a hunch, Jeezy, but 
vbe the whole nothing-but- 
noking-and-fucking policy 
isn't helping. 

Introspection isn’t Jeez 
ma is. That’s why 
deeper, wordier thinkers like 
Jay-Z, Wayne, Fabolous and 
Andre 3000 all pay their re- 
spects on tracks like the brass} 
upbeat “I Do” and the slinky 
” about “killing that 
white bitch’ color coke 
st by way of Nicole Brown's 
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quite come off: “You worse 
than Frito-Lay/Yeah, you no 
cheddar,” he sneers. When 
Jeezy attempts snazzier turns 
of phrase like these, they can 
sound like they're penned in a 
foreign language and mangled 
by Google Translate. 

He's better when he sticks 
to his native tongue - the 
street-cred-radiating plain. 
spokenness he calls “real talk 
When he raps, on the open- 
ing “Waiting,” “I made it this 
far, a fool with my foolish 
pride/Look at me, what you 
see, a fool in his foolish ride,” 
you want to hop in the pz 
senger seat. And whenever he 
delivers his signature drunk- 
uncle chuckle, “Ha haaa!” 
it’s hard not to chuckle along 
with him. 





























Key Tracks: “I Do,” “Just Like 
That,” “O. ose My Mind” 








he LISTEN NOW! 

~ Hear key tracks from 
these albums at rolling 
stone.com/albums. 





The Guy With 
the Sinister 
Synth Tones 


Trent Reznor’s new score is three hours 
of ominous, oddly alluring atmospheres 


Trent Reznor and Atticus Ross 
kkk 


The Girl With the Dragon Tattoo: Original Soundtrack 
The Null Corporation 


: Welcome to the multiplex of Trent Reznor’s 
mind, where your ICEE is spiked with arsenic 
and there's a mind-control microchip at the 





bottom of every box of Goobers. Rezno 

Oscar-winning soundtrack for David Finche: 

The Social Network wasn't too far from Nine Inch Nail 
industrial rock, But he had 14 months to throw himself into 
Fincher’s adaptation of The Girl With the Dragon Tattoo, and 
the result is an obsessive-compulsive studio necromancer at 
‘imally creepy. Reznor and collaborator Atticus 
Ross roll out three hours of often weirdly 
engrossing metal-machine music, from 
“Oraculum,” wi antly resembles a 
goth groove, to tracks like “Cut Into 
Pieces,” which distantly resemble suicidal 
acuum cleaners. But it main! znor's knack for 
placing forlorn, darkly pretty pianos, keyboards or percus- 
sion sounds over glacial ambient whir and grind. There's a 




















Key Tracks: 















Steve Reich marimbas on “The Hereti There are also 
two actual rock songs: a stormy ballad from Reznor’s side 
band How to Destroy Angels and an utterly boss synth- 
metal rip through Led Zeppelin’s “Immigrant Song,” with 
Karen O swinging the hammer of the gods like a New Wave 
fjord witch, and bringing the midnight sun to Reznor's land 
of endle e and snow. JON DOLAN 














BROTHERS 
IN BAD VIBES 
Reznor, left, 
and Ross 








Kathleen 
Edwards ***2 


Voyageur Z0é/Rounder 
Canadian folkie hooks up with 
Bon Iver for spacey beauty 


Maybe it’s her re- 


cent divorce, or 

_.| maybe it’s her 
” 9 

“@ | subsequent hook- 


up with Bon Iver's 
Justin Vernon, but Canadian 
folkie Kathleen Edwards has 
given her sound a makeover on 
her fourth album. With Vernon 
co-producing, Edwards aug- 
ments the coffeehouse sparse- 
ness of her writerly earlier al- 
bums with shimmery surfac 
whoosh-y hovering-space: 
bleep: 












ip 
and gently padding 
beats, which lend her songs an 
exquisite, widescreen beauty. 








Whether she's chronicling the 
breakup of her marriage (the 
si -minute dirge “For the 
Record”) or reveling in her new 
one (the trash-can-beat kic! 
), Voyageur is 
-breakup album 
up to the future 
rather than lashing out at the 
past. DAVID BROWNE 













For the Record,” 


Empty Threat” 


Key Track 
“sidecai 








Not an Airplane 
Kk 
It Could Just Be This Place 


released 


Cali alt-country guys target 
the gut with two minioperas 








This album is a 
spectacular gam- 
ble: two 15-mi 
ute alternative- 
country operettas 
of heartbreak autopsy, written 
in whiplash sequences of hope, 
breakdown and fragile resolu- 
tion and scored with twang and 
bluegrass-style harmonies. It’s 
asif Jeff Tweedy was writing for 
Wilco while still in Uncle Tu- 
pelo, with opera on his mind 
and a stopwatch in his hand. 
Nick Shattell is a direct com- 
poser (“There's no God where 
I've gone/There’s no saints 
where I've been”), and the band 
brakes and bolts with earthy 
aplomb. Not an Airplane have 
made other records, but this one 
is so bold and accomplished, it 
feelslike adebut.  pavio Fricke 





Ghent 








Key Tracks: “Speak In,” 
“Speak Out” 
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RoflingStone 
PRIVATE 
CONCERT 
SERIES 


FEATURING ROLLING STONE CHOOSE THE COVER 
CONTEST WINNERS 


OCTOBER 1eTH | IRVING PLAZA 


Rolling Stone continued its popular Private 
Concert ies with a night of high-energy 
performances by CAKE and Rolling Stone 
cover contest winners The Sheepdogs. The 
concert took place at New York's lege! 
Irving Plaza, where 1000+ readers and 

guests of Rolling Stone packed the house for 
these two powerhouse performances. The 
crowd's enthusiasm was prevalent throughout 
the night as guests received Garnier Fructis 
hair styling sessions and stepped inside the 
“Cover of Rolling Stone” photo studio for 
souvenir photos. In addition, guests who were 
wearing 1969 GAP jeans had the chance to 
hang out in the GAP VIP lounge throughout 
the night. The party kept going with concert- 
goers enjoying Smirnoff specialty cocktails 
throughout the night. 


FRucTs BIJ=° HBO MB ssitvire 


PHOTOS: SHAHAR AZRAN / ILLUSTRATION: JAC LAHAV 
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Wussy * 4% 
Strawberry Shake It 


Couples therapy - with 
guitars and ragged hooks 





Cincinnati's 
Wussy play 
hard-boiled, 
shabbily tune- 
ful indie rock 
about relationships and 
middle-age ennui that 
might be look-the-other- 
way uncomfortable, if it 
weren't so suck-you-in 
good. Chuck Cleaver and 
Lisa Walker are a married 
couple who evoke marriage 
on the edge of collapse — 
“Your head is pounding 
much too hard to change 
your mind/And I’ve got 
time to kill without you in 
the way,” Walker sings on 
“Fly Fly Fly.” Their fourth 
album is their most com- 
pellingly dire-sounding, 
not as grabby as their 2005 
debut, Funeral Dr 
rocking out in a fr 
mordant way that makes 
your-head 
eem like 
asmall triumph. son bo.an 























Key Tracks: “Fly Fly Fly,” 
“Asteroids” 





‘ommon * ** 


The Dreamer/ 

The Believer 

Think Common/Warner Bros. 
More smart hip-hop uplift, 
set to No I.D.’s steady snap 


Common has 
unshakable 
faith in rap as 
inspiration 
a party- 
starter, a spirit-r 








consciousness-transformer. 
A great hip-hop record can 
be all those things, espe- 
cially when the beats are 
right, and No L.D., who pro- 
duced all of Common’s 
ninth album, grounds the 
songs with a steady bass 
and drums rumble, adding 
dashes of colorlikethe Ken- 
ny Loggins sample in “Cel- 
ebrate.” But Common can 
be too, well, common: anice 
guy, whose boasts and bro- 
mides are too predictable to 
reallyinspire. _sooy Rosen 








Key Tracks: “Celebrate,” 
“Ghetto Dreams” 











FOR THE 
AW Weert 
‘== | =The Stones on 

Ed sullivan, 

1966 





All Six Ed Sullivan Shows 
Starring the Rolling Stones 
KK SOFA Entertainment 

When the Stones started out on America’s 
most popular variety show in late 1964, 
they looked like polite British kids strug- 
gling to be badass American bluesmen. By 
their third Ed Sullivan appearance, in February ‘66, with 
“Satisfaction,” “As Tears Go By” and “I9th Nervous Break- 
down,” they had morphed into charismatic, hip-shaking 
shamans earning each of the screams from “the young- 
sters.” These two DVDs feature six entire shows from ‘64 

to late '69, with each lion-taming act, puppet performance 
and after-shave ad intact. The context explains why in '67 
Mick Jagger rolled his eyes through “Let's Spend Some 
Time Together.” The rest was the present; the Stones had 
become the future. BARRY WALTERS 





| Radiohead: The King 

of Limbs Live From the 
Basement * * ** Ticker Tape 
Radiohead didn’t tour widely last year, so 
this live-in-studio set - The King of Limbs 

in full, plus three outtakes - is the closest 
most fans will get until next month's arena 
tour to seeing their latest material onstage. It's a revela- 
tory view: Assisted by a brass section, the band transforms 
knotty ciphers into vital grooves. Cold-blooded composi- 
tions like “Bloom” make way more sense when you see 
actual humans put them together, and who knew “Morn- 
ing Mr. Magpie” would be great as a punk tantrum? Thom 
Yorke radiates his usual weirdo charisma, whether hitting a 
shiver-inducing high note on “Give Up the Ghost” or busting 
aseizure-shimmy move to “Feral.” SIMON VOZICK-LEVINSON 





Lady Gaga Presents the 
Monster Ball Tour at 
Madison Square Garden 
KK SOFA Entertainment 

With nearly as many costume changes, 
dance routines and self-empowerment 
speeches as songs, everything about this New York gig 
from last February pushes the envelope of what's too 
much, and therein lies Lady Gaga’s genius. Gaga plays 
gothic keyboards under the hood of what resembles a ra- 
dioactive Hummer, dons a nun’s cornet with a see-through 
plastic dress and sweetly sings “Paparazzi” while fighting 
back a giant anglerfish with her spark-spewing boobs - cri- 
tiquing the pseudo-religious excess of celebrity/consumer 
culture while worshipping it with psychedelic gusto. e.w. 
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A Poet 


Remembers 





The Last 
Hc aL aday, 





Grove Press 

Gil Scott-Heron was on tour 
as Stevie Wonder's opening 
act in 1980 when Michael 
Jackson joined them in 
New York, Scott-Heron walked offstage to 
observe Jackson “bending with impossible 
balance, twisting the tempo around him like 
a thread that spins a top.” 

Before he made scornful spoken-word 
jams like “The Revolution Will Not Be 
Televised,” Scott-Heron was a writer - at 20, 
he published a novel and a book of poetry 
and his vivid, disturbing, uneven memoir is 
distinguished by the beauty of his images. He 
died in May, and the book doesn’t address 
his grim last decade: crack, jail, HIV. Instead, 
it recounts the voyage of a freethinker strug- 
gling to make sense of America. 

Scott-Heron was raised largely by his 
grandmother Lily in Tennessee. Lily “wasn't 
afraid of white folks,” and he inherited a keen 


Snoop Dogg 


Anthony 





SLINGER 
Scott-Heron 
in 2009 





awareness of race and class. At a black col- 
lege in 1969, he and other students objected 
to the lack of medical care: “So | did it.1 
closed the school down.” College administra- 
tors capitulated to their demands. 

His witty songs described misfortune and 
injustice; Eminem said Scott-Heron “influ: 
enced all of hip-hop.” Oddly, the chapters 
about his music career are lifeless. A marriage 
ends, kids are born - none of it is explored 
Then, ina startling chapter, his aloofness 
fades: Standing in his dead mother’s apart 
ment, he’s “repulsed by my lifelong insistence 
on fucking isolation. ... There was no one | 
could be close to now.” The imprint of Lily's 
vitality had long faded ROB TANNENBAUM 





Michael 











and Wiz Hamilton Jackson Yp 
Khalifa Ya Immortal zpic 
Music From and Back to Love RCA F eat est hits 

: : Delicious soul jams about ixed 
Inspired by the Movie sin’s pain and pleasure 


‘Mac and Devin Go to 
High School’ Atlantic 


rap godfather 





ninheritor 





Wiz Khalifa 

owes a lot to 

Snoop's 

heavy-lidded 

flow, so con- 
sider this soundtrack a debt 
repaid. The pair work a 
middle ground between the 
elder’s G-funk and the 
younger man’s woozy pop 
rap, but where Wiz delivers 
green/baked metaphors 
with anarriviste arrogance, 
Snoop is all about the Bud- 
dha (and sometimes also the 
ho’): “No sticks, no seeds/ 
Just Al Green,” he raps. It'sa 
sweet message: All youneed 
is blunts. JON DOLAN 








Key Tracks: “Young, Wild & 
Free,” “That Good” 






B) It isn’t just 
{ metal singers 

who can tell 
ou about Sa- 
tan; it’s also 
R&B men who spent time 
in church choirs. On “Woo,” 
ahighlight of his fourth LP, 
Anthony Hamilton admits 
cheating and blames the 
devil for supplying tempta- 
tion; he also admits sin- 
ning’s been glorious. In 
spartan tracks that evoke 
but never imitate Al Green 
and Teddy Pendergrass, 
Hamilton whispers offers 
of courtly behavior he 
says would make Oprah 
jealous. But though he 
prays to be good, Hamilton 
knows angels miss a lot of 
fun nights. Ro. 














Key Tracks: “Sucka for You,” 
10,” “Mad” 
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Part remix 
album, part 
theatrical 
Ceeeaees §=souvenir, this 
sequence of 
serves asthesoundtrack 
to Cirque du Soleil's Vegas- 
ready Michael Jackson: The 
Immortal World | Tour. 
There’s as much “Earth 
Song” as “ABC,” but ex- 
Jackson sideman Greg 
Phillinganes and producer 
Kevin Antunes come up 
with an interpretive mix- 
tape that balances string 
sweeps with imaginatively 
funky treatments of beloved 
cuts (see the wedding-re- 
ception-friendly “Immortal 
Megamix”). With Jackson's 
world-remaking grooves as 
a guide, even the gaudiest 
setting can bea party. 4.0, 


























Key Tracks: “The Jackson 5 
Medley,” “Dancing Machine” 


MISCHA RICHTER. 








Guided by 
Voices **&*'2 


Let’s Go Eat the Factory 
Guided by Voices, Inc. 
Areunion for indie rock's 
fave rec-room rockers 


In the 1990s, 
Guided by Voices 
were likeamyth- 
ic one-legged 
Third World dis- 
tance runner who miraculous- 
ly overcomes adversity to win 
a medal. Despite manifest 
deficits - lousy sound quality, 
half-finished songs, titles like 
“Kicker of Elves” - their al- 
bums were tune orgies, sug- 
gesting Cheap Trick getting 
Schlitzed in a Midwestern ree 
room. The band’s first since 
2004 is no different. Robert 
Pollard and Tobin Sprout toss 
off minute-long power-pop 
goofs that make intermittent 
blasts of real-rock transcen- 
dence - like “The Unsinkable 
Fats Domino,” a riff-hammer- 
ing tribute full of collegial af 
fection - feel all the more 
striking. GBV are unsinkable 
too. JON DOLAN 





Key Tracks: “Waves,” 
“The Unsinkable Fats Domino” 


Willie Nelson 
Kk, 


Remember Me Vol. 1 Rey 
willie and friends amble 
down old country roads 


After dabbling in 
reggae and the 
American song- 
book during the 
aughts, Willie 
Nelson began reclaiming his 
country roots on last year’s 
Country Music. Here, he nails 
classics like George Jones’ 
“Why Baby Why” and “Smoke, 
Smoke, Smoke,” a 1947 novelty 
hit mocking cigarette addic- 
tion. Nelson's voice is perfectly 
preserved, but an overstuffed 
band of Nashville pros pro- 
vides stiff arrangements, and 
Willie has already released 
better versions of several 
tracks here. Nelson has been 
working on his first collection 
of new material in ages; hope- 
fully that future is more 
inspiring than this version of 
the past. PATRICK DOYLE 





Key Tracks: “Why Baby Why,” 
“smoke, Smoke, Smoke” 


Bitch Magnet 
OOK 


Bitch Magnet 
Temporary Residence 

The complete works of some 
undersung noisemongers 


Bitch Magnet 

exploded out of 

Oberlin College 

in 1986, three 

(sometimes four) 
young men obsessed with Big 
Black's noise, King Crimson’s 
precision and Scrabble-geek 
song titles like “Mesentery.” 
This set collects all three rec- 
ords and appends unreleased 
tracks and singles. Their half- 
formed debut EP is redeemed 
by a previously unreleased 
follow-up session. The LPs 
Ben Hurand Umber still stun, 
with Sooyoung Park’s mumble 
parrying Jon Fine’s alternate- 
lybulldozing and delicate gui- 
tar and Orestes Morfin's AP- 
calculus drumming. One 
reason you see so many grad- 
student types at metal shows 
these days: Indie rock has 
largely abandoned music this 
heavy. JOE GROSS 


Key Tracks: “Navajo Ace,” 





Gold Panda 
kkk 

DJ Kicks ‘x7 

Brit mixmaster runs a warm 
bath of glitches and samples 


Ee" Fans of cuddly, 
home-listening 
indie electronica 
(like Four Tet or 
the bells-loving 
Pantha du Prince) will want to 
hear this lovely DJ set of head- 
phone beat candy. The rising 
U.K. producer's grooves tease 
beguilingly (see Muslimgauze’s 
dry-textured “Uzi Mahmood 
8”), as do his instrumental 
touches: the pretty glitches of 
Melchior and Pronsato’s 
“Puerto Rican Girls,” the danc- 
ing electric piano of Closer 
Musik’s “Maria” and the 
blissed-out video-game noises 
of Zomby’s “Godzilla.” Kicking 
it all offis Gold Panda himself, 
with “An Iceberg Hurtled 
Northward Through Clouds.” 
It’s got bells - or maybe a me- 
tallophone. micHacLaNceLo Matos 





Key Tracks: “Puerto Rican Girls,” 
“Maria,” “Godzilla” 
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Bl ALL ACCESS WITH 
THE WHIGS 


Evan Williams, the best kept secret in Bourbon 
has discovered another best kept secret 

band, The Whigs. They are an American rock 
band that for years has taken the indie-rock 
scene by storm. Now, here's 
your chance to win a trip 

for two to meet The Whigs 
and catch them live at one 
of their 2012 concerts. 





fl PORTLANDIA season 1 
on DVD and Blu-ray 


Take a trip to Portlandia star- 

ring Fred Armisen and Carrie 
Brownstein. Fridays on IFC 10/9c. 
Catch up on Season 1 where we 
first met Fred, Carrie and a variety 
of eccentric characters with guest 
stars Kyle MacLachlan, Jason 
Sudeikis, Aubrey Plaza and more. 





fi Performance Starts 
Hear® 


Polk Audio’s UltraFit™ 3000 

\n-ear canal Sports Headphones 
are engineered for comfort, 
performance and durability. They 
stay put even through the roughest 
workouts. And they produce truly 
dynamic sound with real bass 
impact. UltraFit 3000. Designed by 
athletes. Engineered by Polk Audio. 
Perfected for the active listener. 





polkaudio’ 


fi The smashed hit returns! 
The Gallaghers are 
cooking up fresh ways 
to bring home the bacon 
in a new season of the 
Showtime Original Series 
SHAMELESS, starring 
William H. Macy and 
Emmy Rossum, Sundays 
at 9/8c. Premiering 
January 8, along with 
the Series Premiere 
of HOUSE OF LIES. 





SDOWTIME 
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Various Artists 
kkk 


El Barrio Fania 

Vintage New York street 
music - en Espafiol 

Salsa is fusion 
music, and here’s 
proof: a four-CD 
box of 1960s and 
1970s jams with 
Willie Colén, Eddie Palmieri, 
Ray Barretto, Joe Bataan and 
other genre giants cross- 
breeding Latin rhythms with 
Afro-American grooves. Latin 
purists once dissed the hybrid 
boogaloo, but today songs like 
Joe Cuba's semi-rapped Span- 
glish “Do You Feel It? (¢Ti Lo 
Sientes?)” sound both fresh 
and funky, and Palmieri’s 
“Chocolate Ice Cream (Helado 
de Chocolate)” is a jazzy cha- 
cha-cha to charm all palates. 
The disco mixes are occasion- 
ally overripe, but as Bronx 
block-party flashbacks go, it’s 
vivid - you can almost smell 
the cuchifritos. — witt Hermes 











Key Track: “Do You Feel It? 
(2TU Lo Sientes?)” 
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The Internet 
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Purple Naked Ladies 
Odd Future 
Duo sing of drugs, girl-girl 
love over space-soul beats 
The debut from 
this Odd Future 
f offshoot duo - 
beatmaker Matt 
Martians plus 
lone Odd Future female Syd the 
Kyd — is an endearingly scat- 
tershot take on spaced-out 
R&B, complete with drug fe- 
tishism and a load of moves 
apparently copped from the 
Neptunes. “Violet Nude Wom- 
en” samples a college lecture 
about LSD over vaguely Middle 
Eastern psych soul, and “They 
Say” stretches snares and 
strings out to afternoon-nap 
tempo. The hook is Syd’s sur- 
prisingly fluid crooning about 
girl-loses-girl heartache, 
sounding like a stoned Aaliyah 
for Rachel Maddow times. 
MONICA HERRERA 





Key Track: 
“Lincoln” 


“They Say,” 
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Javier Colon 


kkk 

Come Through for You 
Universal Republic 

TV contest winner charms 
with slick tunes, that voice 


Javier Colon, win- 

ner of NBC's The 

Voice, has pop- 

star assets: pretty 

face, megawatt 
smile, rakishly angled trilby. 
But it’s his pure-toned tenor 
voice, sitting between an old- 
fashioned soul croon and a 
Mraz/Mayer-style sensitive- 
dude simper, that sets him 
apart. His third album sticks to 
bright, deep-feeling radio pop 
and stays catchy, from the perky 
“Life Is Getting Better” to 
“Stand Up,” with guest vocals 
from his Voice mentor Adam 
Levine. The lyrics lean toward 
ipid inspiration (“Good 
things come in spades/To those 
who wait”). But it’s hard to be 
cynical about music this pleas- 
antand well-sung. sooy Rosen 





Key Tracks: “Stand Up,” 
“Life Is Getting Better” 








Jimmy Cliff x%%* 


Sacred Fire EP Collective Sound 
Reggae hero covers songs by 
those he’s influenced 

Jimmy Cliffis reg- 
gae’s second- 
| most-famous 
singer, tied with 
about 20 other 
people who aren't Bob Marley, 
but his stature is mostly based 
on music he made 40 years ago. 
Tim Armstrong, who mixed 
punk and reggae in Rancid, at- 
tempts to relaunch Cliffby con- 
necting legacies and influences. 
So Cliff covers “Ruby Soho,” a 
Rancid song, and the Clash’s 
“Guns of Brixton,” which refers 
to Cliff's role in The Harder 
They Come. Cliff's ghostly tenor 
- less robust but still cheerful 
and defiant - gets tangled in the 
verses of “A Hard Rain’s A- 
Gonna Fall,” chosen because 
Dylan and Cliff share a mutual 
admiration. Sacred Fire suc- 
ceeds more as a history lesson 
than as music. ros TANNENBAUM 


Key Tracks: “Guns of Brixton,” 
“Ruby Soho” 


DadsMoustache_ Awesome _ 


It’s more than just data. It’s your life. 


Your pictures, music, passwords and private info. It’s your Stuff and whether it lives 
on your smartphone, computer or tablet, no one protects it in more places than Norton. 
Learn how at ProtectYourStuff.com 


SECURITY | BACKUP | MOBILE | LIVE HELP 


Snow Patrol **% 
Fallen Empires Universal 


Pallid pop balladeers get a 
trendy dance infusion 


tis 


Snow Patrol are 
known for songs 
so swooningly 
sensitive they can 
make Coldplay 
sound like the Sex Pistols. Now, 
perhaps inspired by the U.K/s 
dubstep craze, they've added a 
few dance beats to their beige 
guitar anthems. It’s a strange 
move but done tastefully; the 
title track’s terse, frantic pulse 
is a welcome change of pace. 
Otherwise, Snow Patrol fall 
back to the blandly inoffensive 

afe zone - though at least 
they sound a little brighte 
Much of Fallen Empire: 
guardedly optimistic lis 
singer Gary Lightbody 
rations, from pensive road 
trips in which “the engi 
more a sigh than a scream” to 
World Cup glory for his Irish 


countrymen. — stacey ANDERSON 













Key Tracks: “Life-ning,” 
“Fallen Empires” 





ANGEL CEBALLOS 


Cloud 
Nothings 


HK? Attack on Memory Carpark 


Cleveland guys hit ragged glory with 
throwback guitar assault 


“Essential/It'll never get old,” 
sings Cloud Nothings’ Dylan 
Baldi. That’s the Nineties- 
nostalgic gospel of this Cleve- 
land band’s second record; it’s 

not a new idea (cf. Yuck, Mr. 

Dream), but these guys might have the 

Clinton-era moves down better than anyone, 

On the murderously slow “No Future/No 

Past,” The Bends and In Utero make out on 

acrusty futon, while songs like “Fall In” and 

the eight-minute “Wasted Days” imagine 

Green Day if they were thick-necked Mid- 

western noise heathens. Producer Steve Al- 

bini makes sure you feel every snare slap and 
guitar abrasion, and if Attack on Memory’s 
eight songs only last about as long as an 
episode of Seinféld, that’s OK — it’s as fun as 
one too. JON DOLAN 


BAND 
ii) 
WATCH 


Key Tracks: “Wasted Days,” “Fall In” 
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KEY FACTS 


Hometown Cleveland 


Backstory A teenage 
Dylan Baldi makes 
catchy low-fi punk 
songs in his parents’ 


basement and releas- 


es a bunch of them 

‘on Cloud Nothings' 

2010 debut, Turning 
On. The album is so 
acclaimed that he 


decides to turn his 
solo project into a real 
live band. 

Sneak Attack Back 
when people used 
MySpace, Baldi 
invented pages for 
imaginary bands and 
used them to release 
some of his earliest 
recordings. 





WithoutEvenAHintOfirony.jpg 


Protecting the Stuff that matters.” 





Norton 








BE wusicreci 
- 1Pad Mix Mastery ee 


| For the digital DJ who has outgrown the latest app: A gadget that Version 2 





lets you mix two songs at once and cue up transitions by ear ieSioeliad #20. 
Ce Kore’s 
| ig MIX DJ mixer * %&%Y2 s100 ty original 
iPad DJ apps such as Algoriddim’s djay are popular among aspiring mixmasters, but they lack an im kaossilator 
portant feature: the ability to start one song while playing another. The iRig MIX solves that problem was the 
by letting users play two songs at once, on two different iPhones or iPads, so they can blend songs and perfect instrument 
cue seamless transitions. You'll need a DJ app to use the iRig; djay is the easiest to start with, though a for people who 
dedicated iRig MIX app is on the way. This mixer’s crossfader and volume controls feel flimsy, and ex- couldn't play a note. 
| perienced DJs will probably still opt for other setups. But its intuitive design makes it good for amateur Using a touch pad, 
party-rockers and those looking to get the hang of basic mixing and DJ'ing. LAUREN LIPSAY you tap out beats, 


and scratch and 
swipe notes along an 
X-Y axis in various 
scales and keys - es- 
sentially creating a 
rave in the palm of 
: oe tom r your hand, That 
version cost $200. 
ccc |] . Now adapted for the 
iPhone and iPad, at a 
a 7 . é tenth of the cost, this 


appisasteal. 
Animoog 
kkk*k 
830,for iPad; $1 for 
iPhone (limited time) 
Vintage- 
synth 
junkies will 
be able to 


get their Kraftwerk 
‘on with Moog’s first 
full-on app for iPad 
and iPhone. At first, 
Animoog may seem 
as inscrutable as a 
NASA control board. 
But persistence will 
be rewarded with 
out-there tones and 
° the signature Moog, 
Guitar Jacks: Three Ways to Plug In “titer” sound that 
changed electronic 
| Want to hook up your guitar to your iPhone or iPad to record or produce music in the 1970s 


effects? Choosing the right connector is essential and 1980s. 


Y GuitarJack Model 2 * *& *& * Dave 


















$149-$199 rae tiar 
The new version of GuitarJack remains the top- Mustaine: 
of-the-line instrument-to-iPhone interface: It Guitar 
connects via the iPhone's or iPad's 30-pin dock, Prodigy 
which makes for impeccable sound with no aK, 
discernible noise. Its solid aluminum body ENE s 
also has a 1/8-inch input for a micro- . The 3 
phone, so you can record on two tracks tpi . . Megadeth g 
simultaneously, using the company's 4 /Rig guitar 4GuitarConnect &: fester 5 
FourTrack or StudioTrack app. connector Pro * & *1/ 30 new app 3 
SAH vo-| |_| ebieatr adie pea | § 
: scroll of games like Z 
pee rac a GuitarJack’s, Grif- Guitar Hero to teach z 
sonnets hrs fin’s new interface wanna-be shredders z 
your device's head: isa strong no-frills of all skill levels. Even 3 
Phone jack (rather alternative. The 30-pin nonmetalheads can § 
than the more ideal connector docks more see that this app, 3 
30-pin dock), so the securely to your device which features Z 
sound can get hissy, than GuitarJack - mean- instructions in z 
particularly at higher ing you're less likely Mustaine’s own 
volumes. But it’s to accidentally unplug voice, is the closest é 
feather-light, and at while doing your best you can get to real 2 
only $40, it's a good Pete Townshend im- guitar lessons on an Pa 
starter option. pression. JoHN DIoso shores tas A 
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“What is 
Png 


ANNOUNCING 
The world’s first self-help singer-songwriter: 
os Dr. Joe Vitale, a star in the hit movie The Secret, 
bestselling author of The Attractor Factor, seen on 
4 FOX, ABC, CNN, Larry King Live, and more — 
releases groundbreaking new music to help 
you break free. 





“Music inadvertently often programs you for limitation. If you can’t 
always get what you want, it may be because the Rolling Stones 
sang it into our brains. I want to create music that feels great and helps 


you attain happiness, wealth, health — even enlightenment.” 
— DR. JOE VITALE 


Get up and STRUT! Tune in ie BLUE HEALER. 


A breakthrough music fusion new 

genre of Blues and New Age to help 

you achieve inner transformation. 
Featuring music that helps dissolve 
problems as you listen. Great for 
meditation, relaxation, yoga, Pilates, 
massage, etc. 

Listen free at www.HealingMojoMusic.com 


All new songs designed to trigger 
transformation. Featuring drummer 

Joe Vitale (the other Joe Vitale), 

of Neil Young, Joe Walsh, Stephen Stills, 
Dan Fogelberg, etc. and Gary Fukunaga 
on bass (of Robert Plant) — including an 
amazing updated version of All Along 
the Watchtower. 

Listen free at www.GetUpandStrut.com 





cominG soon: Aligning to Zero 
Made with the world’s first healing guitar played by Joe Vitale with the 
healing music of modern Flamenco guitarist Mathew Dixon. Based on the book, 
Zero Limits, and the Hawaiian healing practice of ho’oponopono. 
Listen free at www.AligningToZero.info 


FREE - For more details, send an email to healingmusic@aweber.com 


Warning: If you experience joy lasting longer than four hours, call your doctor. 
Media and Performance Requests: Contact Suzanne@mrfire.com or call (512) 278-1610. 
Note: A portion of all sales goes to end homelessness www.operationyes.com 














NOT THE GIRL 


Going to Extremes 


Five films walk the high wire, some at their peril By Peter Travers 


The Girl With 
the Dragon 


Tattoo * *'2 


Rooney Mara, Daniel Craig 
Directed by David Fincher 


SOMETHING'S MISSING. 
felt it last month when I i: 
tially saw the American film 
version of The Girl With the 
Dragon Tattoo, the first in the 
bestselling Millennium tril- 
ogy by the late Swedish au- 
thor Stieg Larsson. On second 
viewing, I still feel a letdown. 
How could I not? David Finch- 
er, the director of a handful of 
films I revere, from Fight Club, 
Seven, Panic Room and Zodi- 
ac to last year’s masterful The 
Social Network, is at the helm. 
From him, expectations are 
high for a transgressive take 
on the book's search for a serial 
killer of women. From him, we 
get - what? - a faithful adapta- 
tion that brings the dazzle but 
shortchanges on the daring. 
Fincher chose well in Rooney 
Mara (she’s unforgettable 
dumping Jesse Eisenberg’s 
Mark Zuckerberg in the open- 
ing scene of The Social Net- 
work). Mara is astonishing as 
Lisbeth Salander, the pierced, 
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bisexual, tattooed twentysome- 
thing hacker whoteams up with 
journalist Mikael Blomkvist (a 
curiously wan Daniel Craig) to 
unearth secrets in the family 
of Henrik Vanger (Christopher 
Plummer), an industrialist who 
thinks his grandniece, Harri- 
et, was murdered 40 years ago. 

Fincher and cinematogra- 
pher Jeff Cronenweth capture 
the chill of Vanger's private is- 
land and the despicable fam- 
y tree of Nazis, killers 
and incestuous pervs. 
Unlike the juicy pulp 
of Niels Arden 
Oplev’s 2009 
Swedish adap- 
tation, with a 
fierce Noomi 
Rapace as Lis- 
beth, Fincher’s 
Girl is elegantly 
austere, as though 
the material merited 
an artful gaze instead of 
crass energy. 

Girl moves in fits and 
starts as if screenwrit- 
er Steve Zaillian felt no 
minor character unwor- 
thy ofa share in the film’s 
two hours and 40 minutes. 
Though the actors give their 
all, notably Stellan Skarsgard 









KK Classic |e 


Ye Excellent | * 





as the brother of the missing 
Harriet and Joely Richardson 
as an estranged relative, the 
film hangs back when you want 
it to come out swinging. Only 
Mara lets it bleed. Her defen- 
sive, bruised-animal 

performance in- 
exorably 


Tom Hanks isdadag 
to Thomas Horns 


Fair | 


Good | * 4 


« Poor 


















draws you in. Lisbeth is ahunt- 
er of male predators, and her 
takedown of her rapist guard- 
ian (Yorick van Wageningen) 
is justifiably graphic. But what 
pulls her toward Mikael? 
Craig’s distant, self-amused 
performance offers no clues. 
Editors Kirk Baxter and Angus 
Wall excel at crosscutting be- 
tween Lisbeth and Mikael, 
separately investigating the 
case with orgasmic relish. But 
when the two hook up in Mi- 
kael’s cabin and Lisbeth strips 
to jump his bones, the expect- 
ed sparks - sexual and soulful - 
never materialize. The thrum- 
ming score by Trent Reznor 
and Atticus Ross, along with a 
slashing opening-credit scene 
in which Reznor and Karen O 
rework Led Zeppelin’s “Immi- 
grant Song,” promise a fire the 
film fails to stoke. Even the al- 
tered ending gives no offense. 
Fincher's Gir! is gloriously ren- 
dered but too impersonal to 
leave a mark. 








Extremely Loud 
and Incredibly 
Close ***2 

Tom Hanks, Sandra 


Bullock, Thomas Horn 
Directed by Stephen Daldry 


SOLIDLY CRAFTED, IMPEC- 
cably acted and self-important 
in the way that Oscar loves, 
Extremely Loud is 
also incredi- 
bly close to 
exploitation. 
That'll hap- 
pen when 
9/11 is your 
driving plot 
point, as it is in this 
adaptation of Jonathan 
Safran Foer’s controversial 
2005 novel (Foer was ham- 
mered by John Updike and 
The New York Times for piggy- 
backing on a global tragedy). A 
decade after the 2001 event, 
memories are still raw among 
the more than 3,000 children 
whose parents died in the at- 
tacks. Eleven-year-old Oskar 
Schell (Thomas Horn), a lone- 
ly but gifted child who may 
have Asperger's, is still reel- 
ing from the World Trade Cen- 
ter death of his father, Thomas 
(Tom Hanks), a jeweler Oskar 
draws falling from the tow- 
ers and then rising upward. 
Oskar has hidden the phone 
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machine, on which his father 
left six messages, from the eyes 
of his lawyer mother, Linda (a 
quietly vivid Sandra Bullock). 
The troubled boy finds a way 
to deal with his grief when he 
breaks abluevase in his father’s 
closet and finds an envelope 
with a key inside. The envelope 
is marked “Black.” So Oskar 
~ knowing his dad's penchant 
for games - sets out across New 
York's five boroughs to find all 
472 people named Black in the 
book and dig for an answer. 

This is delicate territory, 
and director Stephen Daldry, 
a three-time Oscar nominee, 
for Billy Elliot, The Hours 
and The Reader, treads care- 
fully. Screenwriter Eric Roth 
(Forrest Gump, The Insider) 
wisely eliminates many of the 
book’s annoying, flip-book ec- 
centricities to focus on the life 
of Oskar’s questing mind. As 
he embarks on his crusade to 
achieve one more connection 
with his father, Oskar bangs 
on atambourine like that other 
musical Oskar in Giinter Grass’ 
The Tin Drum. The film is rife 
with fancy literary references 
- J.D. Salinger is another - to 
indicate something important 
is being s journey, 
Oskar intersects with many 
characters, including Stan the 
doorman (John Goodman) and 
adivorcing couple (Viola Davis 
and Jeffrey Wright, both terrif- 
ic), all seen through the prism 
of a boy who remembers his 
father as a beloved playmate 
(making Hanks ideal cast- 
ing) and his mother as outside 
their magic circle. When de- 
pression overcomes Oskar, he 
tells us (in voice-over that won't 
quit) that he’s wearing “heavy 
boots.” Oskar emerges from his 
shell for his grandmother (Zoe 
Caldwell) and even more so to 
the Renter (Max von Sydow), 
the mute tenant she shelters. 
The Renter has a “Yes” written 
on one hand and a “No” on the 
other, a device that gave me that 
“heavy boots” feeling, No mat- 
ter. Von Sydowis splendidly re- 
strained and moving. Still, the 
film rests on the small shoul- 
ders of Horn, a winner of Jeop- 
ardy! Kids Week with no act- 
ing experience. Horn bears the 
burden manfully, even though 
the film that surrounds him is 
burdened by a borrowed pro- 
fundity that disturbs for all the 
wrong reasons. 
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A Separation 
kkk 


Peyman Moaadi, Leila 
Hatami, Sareh Bayat 
Directed by Asghar Farhadi 


THE ACADEMY AWARD FOR 
Best Foreign Language Film 
belongs right here. With rare 
subtlety and transforming art, 
the remarkable writer-director 
Asghar Farhadi takes us into 
the emotional heart of modern 
Iran. Nader (Peyman Moaadi) 
and Simin (Leila Hatami) are 
a middle-class couple seeking 
a divorce. She wants to move 
abroad with their 11-year- 
old daughter, Termeh (Sarina 
Farhadi, the director's child). 
He wants Termeh to stay. With 
the male-dominated state on 
his side, Nader makes a home 
with Termeh and his dementia- 
afflicted father, as well as the 
father’s nurse, Razieh (Sareh 
Bayat), who supports an unem- 
ployed husband, Hodjat (Sha- 
hab Hosseini), and a daugh- 
ter of her own. When Nader 
accuses the pregnant Razieh 
of abusing his father, violence 
erupts. As the tension builds in 
court, Farhadi reveals his coun- 
try in microcosm, divided by 
gender, class, religion and in- 
visible borders of destruction. 
The actors do wonders, uncov- 
ering rich depths in their char- 
acters. A Separation is a land- 
mark film. No way will you be 
able to get it out of your head. 














Tense times: 
(1) Leila 
Hatami 

and Peyman 
Moaadi 
divide in A 
Separation. (2) 
Angelina Jolie 
directs In the 
Land of Blood 
and Honey. 
(3) Adepero 
Oduye rebels 
in Pariah. 





Pariah ***% 


Adepero Oduye 
Directed by Dee Rees 


IGNORE THE IDIOTS WHO 
dismiss the powerful Pariah 
as Precious Lite. This vibrant- 
lyalive debut feature from Dee 
Rees, drawn from her own life, 
introduces an original voice. 
Rees’ focus is on Alike (the al- 
together wonderful Adepero 
Oduye), a 17-year-old African- 
American virgin from Brook- 
lyn's middle-class Fort Greene. 
Alike is eager to come out as a 
lesbian without knowing quite 
how to do it or how to break the 
news to her churchgoing moth- 
er (Kim Wayans) and her cop 
dad (Charles Parnell). In her 
corner are sass-queen sister 
Sharonda (Sahra Mellesse) and 
BFF Laura (a knockout Per- 
nell Walker). But what happens 
when Alike finds herself at- 
tracted to Bina (Aasha Davis), 
who's more closeted than she 
is? The gifted Rees makes find- 





ing out a stirring and heartfelt 
journey. And Oduye is unfor- 
gettable. A star is born. 


In the Land of 
Blood and Honey 
kk, 


Zana Marjanovic 
Directed by Angelina Jolie 


POOR ANGELINA JOLIE. BE- 
fore you can sit down and ex- 
amine the film that marks 
her debut as a director - 
a love-hate story set dur- 
ing the 1990s Bosnian 
War - you must deal with 
the bricks being thrown 
at her. During shoot- 
ing, the Bosnian Associ- 
ation of Women Victims 
of War protested - as 
well it might - the idea 
of a film about a Bosnian 
woman who n love 
with her Serbian rapist. 
In the Land of Blood and 
Honey is not that film. Serbi- 
an commander Danijel (Goran 
) had already been in- 
volved with the Muslim Ajla. 
(Zana Marjanovié) before the 
war started. Their affair con- 
in the camp that Danijel 
oversees. I can't speak to the 
copyright-infringement suit 
brought against Jolie by Cro- 
atian author James J. Brad- 
dock. But I do know that Jolie 
does not use the brutal rape 
camps as a background for 
forbidden romance. Jn the 
Land of Blood and Honey 
wants to lay the truth out there, 
about the women assaulted 
and the men slaughtered. What 
we see of America is mostly the 
blind eye it shows to the atroci- 
ties. To quote then-Secretary of 
State James Baker, “We got no 
dog in this fight.” Well, Jolie is 
at war with that kind of indif- 
ference. At times, Jolie rises to 
the pulpit when she should stay 
on the ground. Her theme is 
too complex for her scattered 
screenplay to encompass. It’s 
as a director that Jolie shines. 
She gets strong, stinging per- 
formances from Kostié and 
Marjanovié. The sexual power 
plays between their characters 
barely mask a blood feud that 
spans the ages. Jolie has akeen 
eye for the core of a scene and 
atrue director's instinct for the 
pulse that defines character. 
Her live-wire movie is out to 
shake us. That it does. 
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THE BLACK KEYS 





[Cont. from #1] didn’t listen to any Chi- 
cago blues, really, besides Howlin’ Wolf, 
and even then, I'd listen to his Memphis 
recordings way more often - Moanin’ the 
Moonlight, that kind of shit.” 

He finds a lot of classic rock boring and 
“too normal.” There is at least one notable 
exception, however: “I love Creedence,” 
he says. “If there’s any musician I’ve ever 
aspired to be like, it’s probably Foger- 
ty and Creedence, because, even in the 
age of hippiedom, they were just dressed 
way normal, and what they did was kind 
of timeless, It’s such a mixture of a lot of 
things that I love, like rockabilly and blues 
music and folk.” 

Carney’s younger brother, Michael, was 
friends with Auerbach’s younger brother, 
Geoff. “Dan and Pat were like very differ- 
ent people in high school,” says Michael, 
who went on to design all the Keys’ album 
art, winning a Grammy for Brothers last 
year. “Pat was a total weirdo, and Dan was 
much more reserved and very cool. Not 
to say Pat wasn't cool, but Dan was high 
school cool. I mean that in the most loy- 
ing way. You know, the Carney brothers, 
the girls wouldn't look at us, But they liked 
the Auerbachs.” 

In high school, Auerbach was captain 
of the soccer team, and he smoked a lot 
of pot, which has left some of his school 
memories a little fuzzy. (“Dan had hair 
down to here in high school,” Pat says, 
“and you'd see him in the hallways and 
he'd look all glazed out, chilled out.” He 
rolls his eyes diagonally in his head to 
demonstrate.) 

“I remember my teacher smelling alco- 
hol on my breath one time and sending me 
to the principal's office,” says Auerbach. 
I don’t remember what happened then, 
I might have got suspended....I literal- 
ly didn’t do homework ever and I was in 
honors classes. What does that say about 
this fucking school system?” 

Carney, who looks sweetly nerdy in 
grade-school pictures, had been picked 
on growing up (an acquaintance of Auer- 
bach’s once punched Carney in the face 
two days in a row, and Carney’s mom 
pressed charges - the kid ended up in ju- 
venile detention). By high school, he had 
embraced outcast status, wearing huge 
glasses and doing his best to be as odd and 
obnoxious as possible. “I remember walk- 
ing by you in the hall one time,” Auerbach 
says to Carney at the Marmont, “and you 
had glasses on, buzzed head, and you were 
just walking along, dragging your head on 
the lockers.” 

Carney laughs - they've never had this 
conversation before. “I was trying to pre- 
tend I was eccentric just to get a rise out of 
other people,” he says. “I was just doing it 
to get people to call mea faggot, basically.” 

Auerbach winces. “People called you a 
faggot in high school?” 
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“Yeah, but it was all the dudes that were 
swimmers, and you'd find out after high 
school that they used to sleep together 
naked or do weird shit.” 

Auerbach and Carney had an instant, 
uncanny connection the first time they 
played together. “It was immediate, we 
could immediately make something,” says 
Auerbach. “His drumming was so all over 
the place, but because I listened to lots 
of blues that was all over the place, lots 
of fingerpicked stuff where time signa- 
tures would stretch, I could follow him 
immediately.” 

Forging a relationship beyond busi- 
ness took a while. “We never really hung 
out, we just were really good at making 
music together,” says Auerbach. “But we 
did become friends, and we became peo- 
ple who really genuinely love and care for 
each other.” 

The biggest strain in their relation- 
ship came in the months before Carney’s 
divorce. Auerbach and Carney’s ex-wife 
didn't get along (“I really hated her from the 
start and didn’t want anything to do with 





“I’m still afraid of 
being broke. It 
doesn’t seem that 
long ago. I know 
what it’s like to feel 
there’s no way out,” 
says Carney. 


her”), and he found it increasingly impossi- 
ble to talk to Carney while he was in the re- 
lationship - which may be one reason why 
he released a solo album, Keep It Hid, in 
2009. “It’s like, Pat is, like, really out of his 
mind right now. I just remember playing 
him songs, and the only thing I would get 
out of him was, like, ‘That's tight.’ I'm like, 
OK, fine. We were probably both being un- 
communicative. But the circumstances 
that were surrounding all of that were just 
making everything worse. I mean, I really 
don’t want to keep talking about his ex and 
the relationship, but it was just horrific.” 
Carney went into therapy “to deal with 
some other problems I can't talk about, 
basically. I had to unwind a mindfuck.” 
He got a divorce, and the Black Keys were 
soon back in the studio. Carney’s ex-wife, 
however, took aim at Auerbach in her 
Salon essay, accusing him of indie apos- 
tasy: “Dan was a soccer jock who idolized 
Dave Matthews and G. Love and Special 
Sauce....He was a real macho type who 
walked around town like a bulldog.” 
Auerbach denies any affinity for Dave 
Matthews, but cops to the G. Love phase. 
“remember, being in high school, listen- 





ing to Lightnin’ Hopkins, and hearing 
G. Love - he fingerpicked and played alot 
of Lightnin’ Hopkins riffs. I thought that 
was cool. It’s like, you do one thing when 
youre hanging out with your buddies in 
high school. And then I had my own per- 
sonal world that I lived in, where I went 
home and listened to Robert Johnson. 
She didn’t know that, and really didn’t 
know me at all.” 

Ultimately, says Auerbach, it comes 
down to this: “I got her man. You know 
what I mean? He sided with me and not 
her, so she hates me for that.” 


HE BLACK KEYS ~ AUERBACH 
| and Carney, plus touring bass- 
ist Gus Seyffert and keyboardist/ 
rhythm guitarist John Wood - are stand- 
ing onstage in a Los Angeles amphi- 
theater, and thousands of fans are sing- 
ing as one. Which is great, except that 
they're singing a Mumford & Sons song. 
The KROQ concert uses a rotating stage, 
and the Keys are on the side facing the 
rear of the venue: They're hanging around 
in the dark, waiting for the Mumfords to 
finish and the stage to turn. “We're gonna 
sound like Slayer compared to this,” Car- 
ney says during one yearning ballad. 

This setup can pose problems: At last 
year’s KROQ show, Florence and the 
Machine were still playing “Dog Days 
Are Over” when the stage began to rotate 
with the Keys on the other side - the Keys 
were forced to stare down the baffled au- 
dience in silence while Florence finished 
the song. (Patrick is polite enough not to 
mention the incident to Florence Welch 
when they meet backstage today.) 

But the Keys are much bigger this year - 
they're the night's second-billed headliner, 
trumped only by Jane's Addiction. Auer- 
bach doesn't seem to be a fan - he jokes 
about Dave Navarro “polishing his nipple 
rings” - and when he finds out Jane's have 
a preshow jam room backstage, he imag- 
ines barging in, picking up a guitar and 
saying, “You're doing it wrong!” 

Inany case, it’s the Keys’ dressing room 
that attracts the most celebrities - a long- 
haired Val Kilmer hangs outside, accom- 
panied by a teenage son in a leather jack- 
et, and their pal Colin Hanks is around, 
looking eerily like his dad, circa Big. 

As Mumford & Sons finish with “The 
Cave,” the Keys ready themselves, Car- 
ney brushing his sticks against his snare, 
and Auerbach hopping in place. Auerbach 
squints at me in the darkness. “Any final 
questions?” he says. 

“Are you ready?” I ask. 

He ponders the query seriously, as 
the audience roars for the Mumfords. “I 
hope so,” he says, fingering his guitar, a 
funky-looking National electric. “Ready 
as I'll ever be.” He takes a breath and 
smiles. The stage begins to turn, spin- 
ning the Black Keys toward the lights and 
the crowd. i) 
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GIRL ON ‘WIRE’ 





[Cont. from 51] to stick it out - but they 
also warned her there were likely to be 
limited roles available depicting a scraw- 
ny gangbanging black lesbian. It might be 
good, she thought, to be more versatile, 
to show a different side of herself, so she 
might come to be seen not just as a gang- 
ster but as something more. 

Once, early on, Pearson got a call from 
the producers of the Showtime series The L 
Word to come audition for a part, a woman 
who has just gotten out of the military and 
who has a crush on one of the show's reg- 
ular characters. This was while The Wire 
was still filming, and Pearson went over to 
the apartment of Robert Chew, who served 
as an acting coach for the less experienced 
members of the cast. “At first she was just 
reading the lines as Snoop,” Chew says. “It 
was the same angle. So we stopped and I 
said, ‘Snoop, what about other girls you 
know? Maybe you could just think about 
one of them?’ And she goes, ‘Oh, OK, Mr. 
Robert, I got it, I got it!’” Her reading im- 
proved. “She is a very good mimic,” he says. 
But she didn't get the part. 

Given how confining the Snoop charac- 
ter seemed, Pearson sought an alternate 
image. She auditioned for the role of Lil’ 
Kim in the Biggie Smalls biopic Notori- 
ous, and felt ridiculous doing it. “I wasn't 
Kim atall,” she says. She tried out for a part 
playing someone's grandmother, though 
she didn't get that either. I ask her why she 
is so insistent on breaking out of a partic- 
ular type when that type is likely where 
she would find work. “I want to show peo- 
ple that I’m not just a killer,” Pearson says. 
Someone who can play a lawyer convine- 
ingly, after all, might not merely be thought 
of as a killer. Acting, for Pearson, does not 
just require transformation. It promises a 
kind of transformation, too. 

“When I was working with her,” says 
David Ritz, who co-authored her mem- 
oir, “there was a great deal of confusion” - 
about who she was, and whether the street 
persona she'd spent her life adopting still 
fit. “There was this whole question of au- 
” Ritz says. “I think part of what 
she is looking for is clarification.” 

Simon, sounding a little anguished, says 
that every time a role comes up that fits 
Pearson's demographic, he tries to work 
her in, but the problem is always her ac- 
cent. The Baltimore accent does a special 
violence to the English language. It hugs 
its vowels like an anaconda. “Character” 
sounds like “curructur” when it emerges 
from Pearson’s throat. “Dog” is “dugg,” and 
“period” comes out as “purryud.” The au- 
thenticity in her voice was an asset on The 
Wire: The notion that there are intelligent 
people in East Baltimore who talk so dif- 
ferently from the rest of the country helped 
to deepen the sense that this is a separate 
world, tucked away in the inner city. For 
an actress seeking other roles, it is a prob- 
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lem. Pearson has been taking lessons to try 
to improve, working in particular on pr 
nouncing every single syllable. “I'm tryin; 
she tells me. “That's all I can do.” 

We are sitting, at the time, on the set of 
amovie called Diamond Ruff; an indepen- 
dent feature in Hartford, Connecticut, on 
the last day she’s filming. Pearson is once 
again playing a gangster, and the mov- 
ie’s producer, an amiable local animator 
named Joe Young, tells me that she had 
been so convincing in a scene in which she 
had to hold up aconvenience store that she 
had alarmed passers-by. The shoot has the 
collegial, chaotic feel of amateur theatri- 
cals, and I watch as the crew puts Pearson 
through her death scene; she has no lines 
but emerges from a van, firing at a line of 
police cars, and winds up splattered on the 
pavement. Gamely, in take after take, she 
throws herself at the van and then onto the 
ground, thrashing about, trying to convey 
the impact of the bullets. But it’s along way 
from The Wire. 

Pearson has a huge, inviting laugh, and 
you can hear it from halfway across the set; 
she's playing the mascot again. She feels 




















If you grow up in 
the Cyst, you are 
three times more 
likely to commit 

a crime than the 
average American. 





more relaxed here than in Baltimore, less 
cautious, more at ease. We begin to talk 
about her plans for her career. “What if this 
is all that there is?” I ask. “What if you're 
able to make a living as an actress, you're 
in a lot more independent movies like this 
one, but by the end you're not a star, and 
The Wire is the biggest thing you ever do?” 

Pearson doesn’t like that. “I mean, I'm 
going to make it bigger than that,” she 
says, and shifts tensely. Then she changes 
the subject. 

The only note of self-pity in Pearson's 
memoir comes at its very beginning, when 
she describes the neglect she suffered as an 
infant from her addict mother. “A little itty 
baby small enough to fit into the palm of 
the doctor's hand,” Pearson writes of her- 
self. “A baby born to die.” When you are 
conscious of the drama of your own trajec- 
tory, when you know that you have come 
from, as Pearson says, “the worst of the 
worst,” you expect your story to conclude 
with equal drama. They don't make movies 
about crack babies who grow up to become 
actors who appear, now and then, in music 
videos or on single episodes of cop shows. 
They make movies about crack babies who 
grow up to become stars. 





she ever thinks about Okia Toom- 

er, the girl she killed when she was 
14. “Even if I sit here right now, it will 
pop into my head,” she says. “I just say 
a prayer for both of us.” When she talks 
about the murder, her language always 
seems to lapse into an equivalence, em- 
phasizing the similarities between herself 
and Toomer, rather than the fundamental 
difference: that one had killed the other. 
“It wasn't her fault, it wasn’t my fault,” 
she says. “We just both were there at the 
wrong time.” It’s as if the murder had been 
an unfortunate accident of circumstance, 
rather than an act of will. 

What strikes Simon as perhaps the 
gravest inequity of the War on Drugs is 
that, particularly in federal cases, juries 
who have no familiarity with the choices 
that people in places like Oliver and Mont- 
ford have to make are deputized to judge 
them. “The absurdity of the idea that I am 
fit to make a judgment on what an eco- 
nomic crime is occurred to me at some 
point in the past few years,” he says, “and 
I came to the conclusion that I could not 
convict anyone of a drug crime that did not 
involve violence.” But violence, to Simon, is 
different. “If you're talking about an act 
of murder or an act of violence,” he says, 
“I don't believe there’s any cross-cultural 
barrier.” He wants a relativism when it 
comes to drug crimes, and an absolutism 
when it comes to violence. 

Simon's moral intuition feels right in 
theory, but in practice - in, for instance, 
the case of Felicia Pearson - the distinc- 
tion between different types of crimes 
seems harder to make. Every crime re- 
flects, in part, a choice: to pistol-whip a 
recalcitrant thug, to go along while your 
friend shoots a deadbeat, to kill a girl who 
is in a fight with another member of your 
crew, But with each step deeper into the 
drug trade, researchers have found, you 
become more likely to commit a violent 
crime, even in disputes that have nothing 
to do with the drug trade - a beef over a 
girlfriend, say, or an argument with your 
stepfather. If Pearson only partly chose to 
become a drug dealer - if she was partial- 
ly coerced by her circumstances - and if 
being a drug dealer embeds you in a vio- 
lent, dangerous culture, then was she real- 
ly exercising an absolute choice when she 
turned to violence? 

Soon after I meet with Pearson for the 
first time, I begin to wonder if it might be 
possible to resolve this question with data 
= to create a kind of criminal probability 
index, a single number that would quan- 
tify how much more likely someone like 
Pearson is to commit a crime than the av- 
erage American, based simply on where 
and when she grew up. Some scholars 
think it simply isn’t possible. But others 
- including Debra Furr-Holden, an ep- 
idemiologist at Johns Hopkins with ex- 
pertise in drug and alcohol dependence 


iE HARTFORD, I ASK PEARSON IF 
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- think it might be. Furr-Holden tells me 
that a group at Hopkins had launched a 
massive study of first graders in Balti- 
more in 1985, right around the time Pear- 
son started school, interviewing them 
again and again throughout the years to 
see who dropped out, who became addict- 
ed to drugs and - crucially - who commit- 
ted crimes. 

A graduate student of Furr-Holden’s 
named Adam Milam breaks down the 
data, applying a neighborhood disadvan- 
tage index to identify all of the students 
from areas in Baltimore as grim as Broad- 
way East - a sample of children whose 
backgrounds were very similar to Pear- 
son's. A few weeks later he sends me an e- 
mail: Among these students, Milam says, 
half have been arrested for a crime by the 
time they turned 18. He mentions that he 
also found something else in the depths 
of the study: a surprisingly strong corre- 
lation between each increment of disad- 
vantage and your likelihood to commit a 
crime. If you were just 10 percent worse off 
than a cousin who lived in a different part 
of the city, you were 60 percent more likely 
to commit a crime. “Even I was surprised 
by that,” Milam tells me. “We look at a lot 
of indicators, and we don't often find con- 
nections that strong.” 

I send this data to Shawn Bushway, 
a criminologist at the University of Al- 
bany, who has agreed to compare Balti- 
more students to those in a similar study 
he worked on of grade-schoolers nation- 
wide. It turns out that there is a real diver- 
gence between the Cyst and the rest of the 
nation: If you grow up in inner-city Bal- 
timore, the data indicates, you are three 
times more likely to commit a crime than 
the average American. The statistics, in 
other words, look very much like Pear- 
son’s description of her own life. She was 
exercising a choice, when she was a teen- 
ager, to enter the drug game. But it was a 
choice, like many made within the con- 
fines of the Cyst, whose consequences 
quickly closed around her, and that soon 
became very hard to escape. 

Neighborhoods as severely deprived as 
Broadway East can only be found in cer- 
tain American cities. There are no neigh- 
borhoods that approach this degree of 
isolation in New York, Los Angeles or 
Boston, but similar cystic environments 
exist in Detroit, Cleveland and Chicago. 
Robert Sampson, a Harvard sociologist 
who directs the Social Sciences Program 
at the Radcliffe Institute for Advanced 
Study, has just completed a landmark 
15-year study in Chicago that suggests 
that neighborhoods like Broadway East 
do, in fact, exert powerful pressures on 
residents ~ but those pressures have lim- 
its. “I wouldn’t go down Simon’s road,” 
Sampson tells me when I mention the 
writer's suggestion that we can’t judge 
crimes committed in the Cyst. “One has 
to be careful about causality — it’s not a 
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deterministic process.” In the worst parts 
of Chicago, he observes, people cling even 
more ferociously to the idea of personal 
responsibility than do better-off Amer- 
icans like Simon. The view that prevails 
is a cognitive dissonance not unlike P.M. 
Smith's. You watch your son die after suc- 
cumbing to a life that he would not have 
even seen if he had lived somewhere else. 
And yet you continue to insist that he 
made a choice. 


T ONE POINT, I ASK PEARSON 
Aitie The Wire had gotten the 

Baltimore streets right, more or 
less, whether its account rang true. “Nah, 
that’s not what it’s like,” she says. The show 
had dramatized things, added sensation 
and flair, portrayed Snoop's crew hiding 
the bodies of two dozen murder victims in 
abandoned row houses. “Ain't nobody put- 
ting nobody in no vacant houses,” Pear- 
son scoffs. In real life, she says, murder is 
tragic, but it is also clinical, dispassion- 
ate, designed for financial gain. “It’s al- 
ways about the money,” she says. “It’s not 
because someone looked at you wrong. It’s 
always about that evil dollar.” 

If you look through the Baltimore ho- 
micide reports, you see many purely eco- 
nomic murders - but you also see many 
stupid ones, petty, peacocking disputes 
that ought to end with a joke but end with 
someone dead. Yet this perspective on vi- 
olence - that it is impersonal, compelled 
by circumstance - has a useful quality for 
someone who, like Pearson, once com- 
mitted a murder. It permits you to square 
the person you believe yourself to be with 
a heinous act; it offers you the chance to 
move on. 

There is a certain, hesitant science to 
redemption. Scholars study how people 
who have committed crimes for many 
years finally stop, and never return again. 
One landmark study found that criminals 
stop when they hit turning points in their 
lives: when they get married, have a child, 
find and hold a job. More recent work has 
shown that going straight requires a sub- 
tle change in how you narrate your own 
i I will be the agent of my own fate, not 
im of it. Practitioners of redemption 
believe that such shifts depend as much 
on timing as on individual character. Ted 
Sutton, the ex-gang member in East Bal- 
timore who is now devoted to guiding 
the city’s youth away from crime, says 
the likelihood that one of his interven- 
tions will succeed depends primarily on 
how broken-down a gangbanger is when 
he calls for help. “When they are broken, 
I get messages begging me for guidance,” 
Sutton says. “You got to get him at that 
moment - not a week later, but when he's 
ready. But if he goes through that moment 
and nothing changes for him, it makes it 
that much harder.” Which is only to say 
that redemption, like the rest of the crim- 
inal are, is fragile and conditional. 








Four years ago, Ed Burns began to urge 
Pearson to move to Los Angeles. She often 
says that it is her plan, but she is still in 
Baltimore. At first she stayed because of 
her grandmother, whom she had always 
provided for. In the interim she has made 
modest escapes, first to the suburbs, then 
to the condo downtown. But she is now 
convinced that the only solution is a more 
radical departure, a more complete shun- 
ning of one world in favor of the other. 

“I'm getting away, man,” Pearson tells 
me. “I’m cutting everybody off, man, ev- 
erybody, even down to some of my aunts 
and uncles. Because I'm from here, peo- 
ple keep judging me from my background. 
‘That's why I feel as though I'm trapped if 
I stay here — because they're going to keep 
messing with me, I could walk across the 
street and they would say I'm jaywalking. 
Everybody gonna try to lock me up. That's 
why I gotta go.” 

And yet the move out of Baltimore re- 
mains just beyond her conception. After 
she pleaded guilty to the heroin charge, 
she told a reporter for The Baltimore Sun 
that she was leaving for Los Angeles in a 
week, and they made that the headline: 
NOW A FREE WOMAN, FELICIA ‘SNOOP’ 
PEARSON HEADS TO L.A. TO PURSUE HER 
DREAM. But only a few days later, when I 
interview her for the first time, she is al- 
ready amending that ambition; she will 
move to California after her probation 
ends, she tells me, in three more years. 

This is the imagery of desire not just 
for inner-city America, but for most 
every American: squinting into the sun 
as you deplane at LAX, the chlorinat- 
ed swimming-pool water sloshing up be- 
tween your toes, the languid, day-drunk 
feeling of fame. I ask Pearson where she 
thinks her career will be in five years, in- 
viting her to make the California fantasy 
her own. “Five years, man, I don’t know,” 
she says, suddenly a little bashful. “I don’t 
know that.” She thinks about it some, tries 
to get her head around it, says she would 
like to make five more movies in that time. 
“But I just live for today. Because I was al- 
ways brought up, tomorrow's never prom- 
ised.” Perhaps, for Pearson, the fantasy 
will eventually come nearer, the details 
more tangible, the move more urgent. Or 
perhaps that semipermeable membrane 
between East Baltimore and the rest of 
America will remain too thick, and L.A. 
will always be too far away. ) 
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Bachelor's Degree Program 
Campus 


Music Production 
Bachelor's Degree Program Ba 


Online «© Campus & Onlin 


é 
Entertainment Business 


Ma egree Prog: 


Master's 
Entertainment Business 
Game Design 
Bachelor's 

Computer Animation 


Creative Writing 
for Entertainment 


Digital Arts & Design 


Game Development 
Music Business 
Recording Arts 
Show Prodi 
Sports Marketing & Media 
Web Design & Development 
Associate's 

Graphic Design 

Recording Engineering 





Master's 


ion Game Art 





Game Design 
Graphic Design 
Internet Marketing 
Mobile Development 
Music Business 


Creative Writing 


Education Media 
Design &Technology 


Entertainment Business 
Internet Marketing 
Media Design 

New Media Journalism 


Entertainment Business Bachelor's 
Film Computer Animation 
Game Art 


Creative Writing 
for Entertainment 


Digital Cinematography 
Entertainment Business 


Music Production 


Sports Marketing & Media 


Web Design & Development 





No More 
Mr. Nice Watch 





Forget sleek and subtle, the Stauer Colossus Hybrid 
is one tough timepiece. 





n designing the Colossus Hybrid 

Chronograph, our instructions to 
the watchmaker were clear: build it as 
tough as a battleship and fill it full of 
surprises. Make it a hybrid, because it 
should work twice as hard as a regular 
watch. And make it look like a 
million bucks, because when you 
put it on, you should get excited 
about rolling up your sleeves. Mission 
accomplished. 
A toolbox on your wrist. It will 
keep you on schedule, but the 
Colossus Hybrid is about much more 
than time. The imposing case features 
a rotating gunmetal bezel that frames 
the silver, black and yellow face. 
You'll find a battalion of digital 
displays on the dial arranged behind a 
pair of luminescent hands and a bold 
yellow second hand. Powered by a 
precise quartz movement, the watch 
is doubly accurate in analog and 
digital mode. And it’s packed with 


plenty of handy extras including a 
bright green ELback-light for 
enhanced nighttime visibility, a 
tachymeter along the outer dial and 
a full complement of alarms and 
split-second countdown timers. The 
Colossus Hybrid secures with a folded 
steel bracelet that highlights a row of 
striking dark center links. 
Your Satisfaction is Guaranteed. 
Wear the Stauer Colossus Hybrid for 
30 days and if you are not 100% 
thrilled with your purchase, return it 
for a full refund of your purchase 
price. But once you get a taste of 
more watch for less money, it’s likely 
you'll be back for more... and we'll 
be waiting. 
WATCH SPECS: 
~ Easy-to-read analog/digital modes 
- Back-lighting & luminescent hands 
- Tachymeter, countdown timers & alarms 
- Folded stainless steel bracelet fits a 

6 3/4"-9" wrist 





Now $79 «sap Save $316 


Call now to take advantage of this limited off 


1-888-277-8380 








Promotional Code CHW296-02 


Please mention this code when you call. 








5000 Res; 


Digital/Analog Watch—$395 
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Stauer has a Better Business| 
Bureau Rating of A+ 











Stauer® 


14101 Southcross Drive W., Dept. CHW296-02 
Burnsville, Minnesota 55337 


stauer.com 
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ALL THE PARTS YOUR CAR WILL EVER NEED 
GO TO WWW.ROCKAUTO.COM ROCKAUTO, LLC (EST. 1999) 4 ==" 








ss‘ For a healthy prostate, 
Tam visit your urologist once a year 
< PROSTATE and take URINOZINC 


FORMUEL 
Fel — 
glalaistmsawny. The only prostate formula with a US Patent for helping 
» Reduce symptoms of alleviate symptoms associated with an enlarged prostate’. 











enlarged prostate 
> Improve urinary ow roe Formulated to support normal prostate function’ 
FORMULATED TO SUPPORT 
NORMAL PROSTATE FUNCTION 
Shown in clinical studies to help 
toca inches * Reduce symptoms associated with an enlarged prostate’ 


© Improve urinary flow rate” 


Visit www.urinozinc.com for helpful information on prostate health 
and to take a FREE Prostate Symptom Assessment 






Available at 





amazoncom crugsi 
_— ‘- - 


*This statement has not been evaluated by the Food and Drug Administration. 


This product is not intended to diagnose, treat, cure or prevent any disease. fi Follow us on Facebook 















of PA 
Name 
Address 


Signature Birth Date 


Payment: © Check ; cVisa CMC GAmex © Discover 
Card # Exp 


CIGARS INTERNATIONAL ‘811 Spliman Drive, Bethichem PA Ta0i8 | 


MUSICIANS INSTITUTE 


COLLEGE OF CONTEMPORARY MUSIC 


If you like handmade cigars, you're gonna love 

Cigars International! To prove it, I've compiled) 

a sampler with 10 of the finest cigars in the 

world plus a FREE glasstop humidor for one 
super-low introductory price: instead of the normal retail of §147, 
my offer to you is just '29"* I'm betting once you receive these 
outstanding cigars, together with our free 92-page cigar catalog, 
you'll become a lifetime customer, Now that's an offer you can’t 
refuse! Limited time offer. One per cistomer please. 


(From time to time a substitution may occur based on availabilty 


1-888-244-2790 mention code savi 
www.CigarsIintl.com/SAY19 


You must enter complete web address for special offer 














CHARTS 








UNES TOP 10 


fore 








1 LMFAO 


"Sexy and | Know It” party Rock/ 
William /Cherrytree/interscope 


2 Rihanna 
“We Found Love” shP/bef iam 


3 FloRida 
"Good Feeling” PoeBoy/Atlanic 


4 Bruno Mars 
Ht Will Rain” Elektra 


5 Jay-Z and Kanye West 
“Ni**as in Paris" Roca-Fella/ 
__ Roc naton/bet am 


6 Katy Perry 
“The One That Got Awa 


7 Adele 
“Set Fire to the Rain” x1/columbia 








8 Adele 
"Someone Like You" xt/columbia 


9 Toby Keith 
“Red Solo Cup” show bog- Universal 


10 Wiz Khalifa and 
Snoop Do; 
“Young, Wild & Free” Avlanic 





(COPYRIGHT © 2011 TUNES. 





SIRIUS XMU 
4 Xe) BUR en (er) 


1 RealEstate 
“Green Aisles” Domino 


2 Lana Del Rey 
“Born to Die” Interscope 


3 Girls 
“Honey Bunny” tive Panther 


4 ms3 
“Midnight city” mute 


5 Sleigh Bells 
“Born to Lose” Mom+Pop 


6 Los Campesinos 
“By Your Hand” Avs crafts 


7 Friends 
“11m His Girl” Lucky umber 


8 Cloud Nothings 
“Stay Useless” carpark 


9 The Black Keys 
“Gold on the Ceiling” 
Nonesuch 


10 St. Vincent 
“cruel” 440 





COPYRIGHT 2011 SIRIUS KM 


From the Vault 


RS 230, January 13th, 1977 


TOP 10 SINGLES 


1 Leo Sayer 
“You Make Me Feel Like Dancing” 
Warmer 


2 Stevie Wonder 
“Lwish” Tamia 


3 Rose Royce 
‘Car Wash” McA 


4 Marilyn McCoo and 
Billy Davis Jr. 
“You Don't Have fo bea Star 
(To Bein My Show)” aac 


5 Brick 
Dazz" aang 
6 Rod Stewart 
“Tonight's the Night (Gonna Be 
Alright)” Warner 
7 Elton John 
“Sorry Seems to Be the Hardest 
Word” McA/Rocket 


8 The Sylvers 


“Hot Line” capitol 





9 Engelbert Humperdinck 
“after the Lovin" Epic 


10 Burton Cummings 
“Stand Tall” Portrait 





On the Cover 

“You need a change to get that 
magical buzz back. | want mu- 
sical respect. I've gotten to the 
point where I can’t let image 
rule my life anymore. | don't 
want to end up a parody of 
myself. On the last Faces tour, 
1 went overboard: The singing 
became secondary to the 
movements.” —Rod Stewart 





74| Routine Stone | rollingstone.com 





Top 40 Albums 











1 1 Michael Bublé 
re Christmas 43/Reprise 
2 2 tAdele 
SF pinion J 
3 0 YoungJeezy 
TM:103 Hustlerz Ambition crE/Def Jam 
4 3 Justin Bieber 
Under the Mistletoe scholboy/RMG/sland 
5 7 Drake EB 
Take Care youn stoney/Cash Money 
6 5 Lady Antebellum 
i __Own the Night capitol Nashile 
7 «14 Rihanna 
Talk That Talk s20/bet am 
6 Nickelback 
G Here and Now fosdruner Still Rollin’ Strong 
9 4 TheBlack Keys After being crowned last 
EL Camino Nonesuch, year’s top-selling album, 
10 11 ‘Various Artists Adele's 21 notched its 


NOW 40 universa/Eat/Sony Music 




















best week ever, selling 
399,000 copies in its 44th 
week on the charts. 








— Drake Takes Off 
The Toronto singer-rap- 
per’s second LP, featuring 
guest spots from Stevie 
Wonder and Rihanna, sold 
a whopping 1,175,000 cop- 
ies in its first six weeks. 





Sweet Dreams 
Common, who reunited 
with producer No I.D. and 
scored a Maya Angelou 
cameo for his first disc in 
three years, debuted with 
69,000 copies. 














11 9° = Scotty McCreery 
= Clear as Day 19/Mercucy Nashville zs 
12 20 Coldplay 
Mylo xyloto capitol 
13 5 Andrea Bocelli 
"Concerto: One Nightin Central Park sugar 
14 16 Jason Aldean 
—__My Kinda Party sroten ow _ 
15 10 Amy Winehouse 
Lioness: Hidden Treasures UoversalRepute 
16 24 LMFAO 
Sorry for Party Rocking 
Party Rockit. am/Cherrtre/Ioerscope 
17 «22 Adele 
19 x4 /Columbia 
18 &™ common 
The Dreamer/The Believer 
Think common 
19 26 Mary 4. Blige 
My Life I... The Journey Continues 
(ACE) aariareh/ceten 
20 38 Florence and the Machine 
Ceremonials universa/ Republi 
21 «27 Daughtry 
Break the Spell 9 
22 15 She&Him 
Avery She Hi 
23 43° LilWayne 
ON Tha Carter iv young oney/cashMoney 
24 25 Tony Bennett 
Duets it Rew/clumbia 
25 17 Susan Boyle 
Someone to Watch Over Me sjo/Columbia 
26 28 TobyKeith 
Clancy's Tavern show dog Universal 
27 13 Glee: The Music 
The Christmas Album: Volume 2 
20th Century Fox TVAcolunbla 
28 31 Luke Bryan 
Tailgates & Tanlines capto!nasiwile 
29 35 ga 
Way Streamline /Kontive/nerscope 
30 21 Taylor swift 
Speak Now: World Tour Live cD 
and DVO eigttachine 
31 33  TheBandPerry 
The Band Perry ReputbicNashvile 
32 30 Taylor swift 
_Speak Now Bigttahine = 
33 64 Beyoncé 
4 Parkwood/Columbia 
34 39 MirandaLambert 
35 50 Foster the People 
_Torches startime/Columbia — 
36 19 Andrea Bocelli 
My Christmas sosar 
37 23 Vince Guaraldi Trio 
A Charlie Brown Christmas 
(Soundtrack) Fanrasy = 
38 12 Anthony Hamilton 
Back to Love Mistersausic 
39 44 Kelly Clarkson 
- Stor ee 
40 1s Jackie Evancho 


Heavenly Christmas syco/Columbia 


—Flo Rida 
On the heels of perform- 
ing on VHI Divas and 
the X Factor semifinals, 
Florence Welch's new LP 
jumped 18 spots, reaching 
367,000 copies sold. 


00 chart position on Dec. 28th, 2011 
00 chart position on Dec. 21st, 2011 
EIST NewEntry 4p Greatest Gainer 
EGre-entry 
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JANUARY 19, 2012 





CLOCKWISE FROM TOP RIGHT: MARI SARA; HYGHLY ALLEYNE AND LA MAR TAYLOR; STEVEN TAYLOR; TOM SEARO; TINA TYRELL; STEPHANIE MA 
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Following the season premiere of SHAMELESS 


BRACE YOURSELF™ 
BB Dom Part of the SHOWTIME FREE PREVIEW WEEKEND Jan 6 - 8 i 










ttl 3G 9:41 AM 





This gas station a 
close to you: 


Gas and Groceries 





a 
You speak. Siri helps. Say hello to the hosteiating iPh 


@ iPhone 4 


(©2017 Apple inc. Allrights reserved. 1-800-MY-APPLE or apple.com 


